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Tomomi Hanzawa (b. 1988, Japan) works with paper and fibers to create sculptural, two-dimensional, and installation works that
explore memory, traces of time, and the relationship between environment and the body. In recent years, she has focused on the
process by which people and places are transformed through their relationships with others and the environment, attempting to give
material form to structures — like a garden — where multiple forms of existence respond to one another. Major exhibitions include
"Listening to the Garden" (aaploit, Tokyo, Japan), "A Quest into the World 'with' PAPER" (Contemporary Art Museum, Kumamoto,
Japan), and "The Histories of the Self" (Atrium Gallery, Pola Museum of Art, Kanagawa, Japan). She has participated in numerous artist-

in-residence programs in Japan and abroad, continuing a practice shaped by dialogue with specific places and environments.

Born 1988 in Utsunomiya, Tochigi, Japan
Lives and works in Tokyo, Japan

[Education / Fellowships]

2010 B.F.A. Sculpture, Joshibi University of art and design, Japan

2018 Fellow of POLA Art Foundation Oversea Study Program for Artist,
Research and training in the U.S.A, Mexico, Canada

[Awards & Grants]

2019 JOSHIBI, Production/ Research Encouragement Award, Japan

2018 Pola Art Foundation, Grant for Overseas Study by Young Artists, Japan
2016 FINE ART/ UNIVERSITY SELECTION 2016-2017, Excellent Work Award, Japan

[Solo Exhibitions (selected)]

2024 "Self: multiple presents" Fuji Paper Art Museum, Shizuoka, Japan

2023 "Grab the bubbles" Komatsuan sohonke Ginza, Tokyo, Japan

2022 "Narrative Act" DIEGO Omotesando, Tokyo, Japan

2020 "Note" MARUEIDO JAPAN, Tokyo, Japan

2019 "The Histories of the Self" Atrium Gallery, Pola Museum of Art, Kanagawa, Japan

[Group Exhibitions (selected)]
2025 International contemporary art festival "Nakanojo Biennale 2025" Gunma, Japan
2024 "Intimité" space Un Tokyo, Tokyo, Japan
"FROM THE GROUND" Dream space gallery, Chiang Mai, Thailand
2023 "The Eyes of the Skin" MARUEIDO JAPAN, Tokyo, Japan
International contemporary art festival "Nakanojo Biennale 2023" Gunma, Japan
"Shin Japanese Painting: Revolutionary Nihonga" Pola Museum of Art, Kanagawa, Japan
"Premonition of Beauty 2023" Takashimaya Art Gallery, Nihonbashi, Kyoto, Osaka,Nagoya, Yokohama, Shinjuku, Japan
2022 "A Quest into the World 'with' PAPER" Contemporary Art Museum, Kumamoto, Japan
2021 "Texture and Perception" Nihombashi Takashimaya 6F, X Art Gallery, Tokyo, Japan
2020 Pola Museum Annex Exhibition 2020 "Authenticity and Aura", Pola museum annex, Tokyo, Japan

[Residencies]
2025 "Nakanojo Biennale 2025" Gunma, Japan
2024 "The space Un Residency Program", Dakar, Senegal
"Nakanojo Biennale International exchange program 2024", Chiang Mai, Thailand
2023 "Nakanojo Biennale 2023" Gunma, Japan
2017 "NANSO KANAYA GEIJUTSU TOKKU" Chiba, Japan

[Artist Talks & Workshops (selected)]
Contemporary Art Museum, Kumamoto, Japan/ Pola Museum of Art, Kanagawa, Japan/ Fuji Paper Art Museum,
Shizuoka, Japan/ Dream Space Gallery, Chiang Mai, Thailand

[Commissioned Works]
AMEX Haneda The Centurion Lounge, Japan/ PARK HOMES Nishi-Ogikubo Avenue, Japan/ PARK HOMES OGIKUBO 3CHOME,
Japan/ The Ritz-Carlton, Fukuoka, Japan/ Grancreer HARUMI FLAG, Japan/ Hotel TORANOMON HILLS, Japan



Artist Statement
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Tomomi Hanzawa focuses on the process by which people and places are formed, unraveled, and transformed within
the relationships between others, the environment, and time. By utilizing paper and fibers as a medium to accumulate
traces of experiences and relationships as heterogeneous layers, entanglements, and voids, she presents a situation
where the self is never fixed but constantly renewed. Through the physical acts of papermaking, weaving, and
arranging, she gives material form to invisible connections, creating an opportunity to reconsider what constitutes the
individual and how one might relate to others and the world.
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E# O aaploit (RR)
"Listening to the Garden" aaploit, Tokyo, Japan

EROEFDRE. BEZROBHASHAZRATW L WS TTRAZERICEHESNIIRT. HBICE>TEIR. R332, EEILTS
CEEBRDEBIHETHo>Tco KRTIE. BICESNIEAPERZ. EENBREMELTAVSDOTIZALL. WotAMRBIEWVWS1TH
ZNLT, BZEZTROPTEMLLTEDRAATVWS, . (FROREIE. HBORICH-EFOTEZD LI, BFOER
ZAVTHEIEINATVS, CNS5DOFIFBREZELT. KBIZ. R3I&. BI L. EMICBI CLOBRREFINDIC. BIEP
ARMIEANCENTN TV GEREZERLTWS,

This exhibition is based on the artist’ s grandmother, who spent many years composing haiku while observing her
garden. For her, the garden was a place where seeing and putting thoughts into words were continuously practiced. In
this exhibition, plants and scenes from the garden are not used directly; instead, they are mediated through printing and
incorporated as materials within the process of making paper. The mounting of the works was also remade, following the
dimensions of the shéji screens in the grandmother’ s house rather than using standard formats. Through these processes,
the exhibition records how memories and landscapes are mediated and passed on to others, using the relationship between
seeing, recording, and materials as a reference.
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CRE) 2025 £ / #&. FMRICENRI. K/ ¥ XAZE (h175.4cm)
Garden, 2025/ paper mulberry (kozo), printed Japanese paper, wood/ dimensions variable

HBOET—ENTTEDENZT —2E L. MIEBICEIRILHDEEOBHE THRARAAT—ROBEVWVEERICHEITE L. KEEZXT
DTHIZCE T ASICIEE S TLEVMOME DN BREZEOBCTLSICHINIEZREZRLET HBOROBEFZETIICLIEARDOBRER L.
MO DIBAERLETOEEORFZEAFEDLE TERMEBEL TVET, LR WE. TEIRBLEN S, VED2OELWVWSKRREMNILS
FENTLK3EMTT, REAADBREERZ LT, LIHOEXHELOREDL. ML EN>TEET,

Plants collected from my grandmother's garden over the course of a year were digitized and printed onto Japanese paper,
then embedded between raw kozo fibers to create a thick sheet of bark paper. By sanding the surface, fragments of the
plants trapped inside are partially revealed, as if digging up old memories. The installation combines wooden frames
modeled after the shoji screens in my grandmother's house with empty frames. As records, materials, and memories
intersect, a single garden emerges as a situation. Through overlapping with the viewer's own experience, the presence of
some garden or someone quietly rises to the surface.
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(H5—DDRE) 2025 F / #. MMICEIR. K/ ho7 X w85 X d3cm
Another Garden, 2025/ paper mulberry (kozo), printed Japanese paper, wood/ h97 X w85 X d3cm

(EY CRARICHEYDEBREBODAALIERTIN. CCTRBAOERTIEAEL. ThZR3RBOBEICERZEHTTVWET, EREF
ZHLICLIE 2 DOARBRICHELIBEBEZMD. BEICEETZ LT, RBTRADENMIELVSHANIBENTELY,

Similar to Garden, this work incorporates plant records, but rather than the generation of a place, it focuses on the structure
of the gaze that perceives it. Two wooden frames modeled after shoin-shoji (decorative study screens) are covered with bark

paper embedded with plant records and placed side by side on the wall, allowing the garden to emerge through the very act
of looking.
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{—% #1~5) 2025 & / MHICEORI. K/ h36.8 X w6.8 X d3.4cm
The verse #1~5, 2025/ printed Japanese paper, wood/ h36.8 X w6.8 X d3.4cm

(E) TRALWOShEYOEROKEZ. FAOBEY A XOKROLENMCHLRADIERTT, ATHEBELTEELTVWEEEZ., —1T0
SEICERBEEZLSIC. NEAHRELTRELTVLWET,

Fragments of plant-printed Japanese paper, produced during the making of Garden, are placed within small wooden frames
sized similarly to shikishi (traditional poetry paper). Just as a vast garden might be condensed into a single line of poetry,

these works preserve the garden as the smallest possible units—reflecting the sensation of composing haiku, in which time
itself is compressed into a single line.
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TPAPER : hd» & TR EMM ) BEATRAEME (BBXK)
"A Quest into the World 'with' PAPER" Contemporary Art Museum, Kumamoto, Japan

FEBREIE. M WS EMHHEED MH#OBE) TEMICRI LcEmR) MTERERE LToO®REL ICBEBL. % " 2< 374" 0D
HOERRLBREDETLWET,
AETIE. AR bHSBEIMALRPERBEOMF L LTIRR. ERDESEHFE LTHABILT S (Self) (Traces). 74D
BEZDHDIZIIBIRS (Trails of intersecting) @@L T. HEXERRBOEDAEED T,

AT IR EMEE

Tomomi Hanzawa focuses on the material qualities of paper—its fibrous structure, its rootedness in place, and its role as a
medium of record—aligning the act of making paper itself with artistic expression.
In this exhibition, the droplets of pulp released from a pipette are regarded as particles of time and experience,
accumulating as overlapping traces in the works Self and Traces. In Trails of Intersecting, she returns to the very structure
of paper, exploring how the idea of the self and the nature of memory emerge through material processes.

Museum of Contemporary Art, Kumamoto
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{Self) 2019-2022 F / A#/NIL 7. Fhisk. BHRISH / ¥ XATZ. 1050 X 400cm (& 86 X 66cm)
Self, 2019-2022/ wood pulp, dye, persimmon tannin, linseed oil/ variable size, 1050 X 400cm(86 X 66cm each)

ZRA SHSFESNT—HOEE (KMNILT) 2. BEAPHREOMTFE L TUHER LIV —XTY, HHEIPERDREDANSEBLT
WCBRZREBETZ LT, £86 X66cmDE—IXDEEN. TENSZRICEE TR IV RXEL—2a > e LTEBBLTVWEY, —#TD
BESNHHEIE. BRAOREOPROZEARLEIEEEL. ERDEVENSETOEGREZ DD ET, BEROMBENETDEVDED
DPBEANCEBL TV CDBRIF. tECPREEOBRRIMEORMICED AT, BHINHEIT TUKHEBEZTRLTVWET, T5ICHRP
TIZHDHMRICE > THBZSCLEBLTVWE, ETHOETROFALBEOELD ZHEHRITET., 2HKRES. BEORE. EEL
CEDICERETNBEALZELT. BEOEDKREBMVMNTBZERTY,

This series treats each drop of paper stock (wood pulp) released from a dropper as a particle of time or event. Through the
repeated process of fibers overlapping and becoming entangled, individual pieces of 86 X 66cm are formed and arranged as
a floor installation. Each drop of fiber settles with its accidental entanglements and irregularities intact, forming a unique
aggregate through layering. This process—in which multiple fibers intermingle and transform into a single material—reflects a
structure in which relationships with others and the environment are absorbed into the individual and continuously renewed.
The work gradually changes color through the effects of persimmon tannin and linseed oil, continuing to accumulate new layers
of time during and after the exhibition. Through
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{Traces) 2022 & / A#/XL 7. LHEER. €4/ h101 X w10l X d8cm
Traces, 2022/ wood pulp, earth pigment, wire mesh/ h101 X w101 X d8cm

AIBICHRETZ2EROMBICHEBIZIToIEMTY, MOFRRTHIENEHE 1> M2 BOTRBCERDIRT T, BEOK
ELTOBEEEZFLBEWVYBALEBLTVET, X1V FORAEPHBEOIEDANTES ZOREIF. BB T BB CHRENEICRKHEL.
BIBrRAXZHBORLANS, RHFLIINREICEZREIREZRLTVWET, EREFTHIMOBEEZHRELBBERIZ 2B L T,
RRCEEOHDAEBMVOMNTET,

In this work, papermaking is performed on multiple layers of intersecting wire mesh. Plant fibers—the raw material of paper—
and paint are repeatedly intertwined and unraveled, transforming into a substance that no longer holds the density of ordinary
paper. What remains on the surface are only fragments of paint and traces of fiber, suggesting a state in which the passage of
time and events continuously intersect, repeating cycles of amplification and loss, until only traces emerge in the present.
Through the deconstruction and reconstruction of paper as a medium for recording, the work invites reflection on the nature of
documentation and memory.
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{Trails of intersecting) 2022 &/ #&. L MEE#¥ / h55 X w43cm
Trails of intersecting, 2022/ paper mulberry (kozo), earth pigment/ h55 X w43cm

RRTZ7HDOMELTHEDICHBBICEOLNTLRED E. RIIBEYTHD. KHTINZBRTERE. RE. HERBCLWo T
FEELBYHIRBELIEREFTOHDEF T, KOBZELERZIBICE o H A RIZZMICL. TEHH >BEBO LICEOH T FiIgEH
UHRLEL. BNATETZBERTELZTNPRITEUDET LT, ERRBRABVEROBENZNVEN>TEET,

Paper, so commonly used as a medium for recording, is itself a structure—and the traces of time, environment, and events
that intersected during its formation. The guide lines used when arranging the tree bark were made into a print, and then
re-applied onto the finished bark paper. By retracing the shifts and gaps that occur during the papermaking process, the
underlying structure of formation—usually invisible—begins to emerge.
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IThe Histories of the Self] R—SXEMEE 7 rUTLF ¥ S — (BEII)
"The Histories of the Self" Atrium Gallery, Pola Museum of Art, Kanagawa, Japan

AETIE. RN EZETRERORMEEZZELALSARICFESN. W30 OB THERTEZ1 V2L —>a > aIRBVLE
9, [The Histories of the Self1 W3 &A1 bLidk. COAYRZL—> 3> OFEAEICHERTZ2DDTYT .. FEIE. BEYOMHED
BAHE T, BBINTEERZESBIRO LICXARA P TRALES L. TNEREDER. TLAIIHTT—HROEZED £,
CS5 LTHIETNIBZOMEIZ. FPKR. K BELLOEBOREHOBUFPESH. FLAONMIEEGHEDEHFICE>TEATIE
BODET, MORXMRBREDNBERMERIE. EMOLOEBTPRELESHBOHDLSICL>T. FEAFEAKZEDE. BodEthegnd
BAERTEAREOETELEIESCEZS AN LTVET,

R—Z EMEE

This exhibition will feature for the first time an installation consisting of approximately 300 sheets of paper, painstakingly
created while taking into consideration the characteristics of the open exhibition space. The title "The Histories of the
Self" is derived from the way this installation was created. Hanzawa dots colored raw materials made of intertwined
plant fibers on a flat board with a dropper, layers upon layers of the material, and presses them to create a sheet of
paper. The numerous sheets of paper produced in this way differ from one another according to the selection of raw
materials, thickness, and pressing conditions of the paper, such as red, vermilion, purple, and brown. The work is rich in
the materiality of paper, and the fragility of the material and the speckled colors create an unsettling atmosphere that
encourages each viewer to confront the existence of time that has accumulated.

Pola museum of Art
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{The Histories of the Self) 2019 &
RNV T R Ak BERH

YA XEE. & 86 X 66cm

The Histories of the Self, 2019

wood pulp, dye, persimmon tannin, linseed oil

variable size, 86 X 66cm each
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4 4#4 Live Each Day

8HA18HKLSU BIRANRYEHIW

8H19HAKLSH &8 NPTV V3B

8H20H®&58&5T 88 AX&5L&519

B 63343490 NV U3 RAPTVLHIEBER &£F BOLS

HBOAEIC. HEROEEOXENEINEEREZRDIT3L5CH 2T,
XERE. EEHLVA—DE. HEDH>Z. FILy FR—=N—0D,
HEDICHEBZRLROZIABIC 1 MO/ —+EET L.
HBIFEEICERLTICEIICXEENB LSicko T
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ZA=N—ICEWIICTT< L. BBZEDC L.

FLEZRB k. SVF&DF3 k. EBEEMIITI L,
FROOF IV ADRITHER > T,

S<HBORICEEZEHL TWESHEFRTALERFEETE b ELA>TLE S

HABRERORBENBERICED, ALY —FHOBLI B oTBHRIT.

BEZTIRUVIC. SENMAEBTCHEALRODZRICEHVWTE &,
ESERTHATHITFRL, HBEIENZEZOHICERLDOAZ—#IC/—MICRBL .
AELBUMOAXEEXREL T, BRICL>TRALAEREROELEZIVL TV DI,
RO TWKKBORICEIRBOLSHSE.
HBA3WEIHSEHEBLWVWSEAEZZCSICHALTHEHEZALS LTV RO DB LAV,
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2023%6 A

August 18, Wednesday - breakfast: bread and vegetables
August 19, Thursday - morning: bread, vegetables, lunch
August 20, Friday - morning: bread, vegetables, 6:33, 6:34, lunch: meat, vegetables, pumpkin, dinner: natto

I began to find fragments of paper with my grandmother’s handwritten notes around her.
Memo paper, the back of a desk calendar, the edge of an envelope, toilet paper rolls.
When | gave her a notebook to stop her constant search for paper,
she began writing notes there every time she sat at the table.
My grandmother, who had injured her back from a fall,
gradually lost the ability to do what she had once done.
Going to the store, cooking, watching TV, turning on the radio, making phone calls.
With the spread of COVID-19,
she stopped talking to the neighbors who had frequently visited her home.
Her awareness of morning, afternoon, and night became blurred, and she could no longer read the
calendar.
Every time she ate, she would ask me what day and what time it was.
When | showed her on my phone, she would record it in her notebook along with what she had eaten.
She would often check previous notes, sometimes repeating the same information,
perhaps trying to capture, like bubbles floating in the passing stream of time,
the "now," or perhaps to grasp her own existence.
When | asked, "How have you been?" she replied,
"The dream world is so fun and happy." She no longer left notes.
In the space where the present mixes with the past and dreams,
she enjoys a daily, free-floating drift.
June, 2023
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(E&RA) 2023 &/ . MIEICER (ABDOXEEE) /56 X 4140cm
Live Each Day, 2023/ paper mulberry (kozo), printed Japanes paper/ 56 X 4140cm

BMILKBRO (EL4RE) LBV, MBOFRERNTH2#EZ A
WT. (E4RE) CIZIFAL 40 X— MILOR T ORBIEHK
ZHIEL £ LT, MMOMEOBRMTIZ. RMEZE > -8
BHAHAZORFUESHZ-DICETH L. BROXEN
BRICRBELADSHEOAENATLET, XERBRZBN
LANSHOABDLERLN. RNTVWEET., KB (E4
TRERY THKOBRNZHEWIELSIC. AMERZB4AZEHS L
LAENSESTZVEDDOABOERZBEL T, RED NE)
DHLDFEEROHEITERTT . AERF PV - Dy NZ—
e RAVT a7 (R—FEME. BRI 2023 F)
DI=DHICHIEL. EROEZRICTFIAMBEBRRLE LT
Inspired by Yokoyama Taikan's Seisei-Ruten (The
Wheel of Life), | produced a continuous 40-meter-
long sheet of bark paper using kozo, the raw material
of washi. Woven into the paper's fibers are countless
notes left by my grandmother, who suffered from
dementia, as she tried to tether herself to each passing
day. Much like Taikan's work tracing the flow of water,
this series of drifting, fragmentary words connects the
accumulation of one person's earnest "present” to the
vast flow of life.
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Position

BEEZ L WVWSTTALSEN. BEOFMEZOLDOERME L TR >7fm. H3AYHEBREZEAZE VWS BEOASAEWRSZHEWL
ZiEHL. TONBOBRBZNEORIMDICL >TEBREELIUKERT Y. BBALT—TIIY FOBEFEDEEZ—EDOHBTY S LA
NoD2LEFELE REEZMENBBALEBRL TVE T METERD Sh-BEIAERZ BN —RIETERINDSEEHHEINTVET,
Stepping away from the act of making paper, this work takes everyday gestures themselves as its material. Based on daily records
of a certain individual placing a teacup, this three-dimensional work accumulates the movement of those positions through
Japanese paper (washi) replicas. By shifting and connecting the combination of teacup and placemat at regular intervals, time is
converted into a material stratum. Among the layered washi replicas sits a single original teacup.

{Position (& riBEH)) 2021 F / M. M. 2. HEH/ hl108.5 x w180 x d30cm
Position(she with teacup) , 2021/ Japanese paper, persimmon tannin, ink, Japanese teacup/
h108.5 x w180 x d30cm
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Note

{Note) IF. EWSHEMZEL T. ACPEBFHEBOBHTEDELSICE I SN, BELTUWK DL EEZXBZSU—XTY, EYH
HEESWICBREL. BHERBZTAR. BRINLEZO< 3O TIREL<. BRPEROEFNFTHBICIHOERD. MSHEICH
NEFICH2>TUKERZUEDHDTY, EMICKISNTIBOBEIR. EPRRBEOBMROBNTHIIL, FEF. RIFBHASE
ELEEITBEDHERLTVET, MEOERD VLD, ZRIF. BETNZ EBCEHEINHRITIREZDOELDTT, (Note)
NRIDIE. BEINLBETIIARLS, BEEPTEL T ZR/IBD SR TN DODOHBZKRETT,

Note is a series exploring how people and places take shape—and continue to change—through relationships with others,
the environment, and time, using paper as its medium. Intertwining plant fibers with metal mesh and building up layers is
not an act of creating a fixed form, but of tracing the process by which the traces of experience and relationship accumulate
unevenly, shaping something without awareness. The paper structure supported by metal mesh reflects a way of existing
that forms, unravels, and shifts through relationships with the outside world. The overlapping fibers, entanglements, and
voids embody a state that is never fixed, but continuously renewed. What Note presents is not a finished image, but a state

of becoming—one that holds uncertainty and fluidity within the ongoing process of formation.
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(fR=ER) 2020 & / AM/NIL T . LHER. IRE. XMW, £/ / h42 X w31.5 X d31.5cm
Note to self, 2020

wood pulp, paper mulberry (kozo), earth pigment, pencil, shikkui (Japanese plaster), wire mesh
h42 X w31.5 X d31.5cm

Tomomi Hanzawa Portfolio 2026



P -
— -~ — -

. p— —— — —

{Note) 2020 & / AM/NIL T H. TMHER. $HE. FB. €M/ h186 X w186 X 6cm
Note, 2020/ wood pulp, paper mulberry (kozo), earth pigment, pencil, shikkui (Japanese plaster), wire mesh/ h186 X w186 X 6cm
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{Place) 2020 & / KM/ T, . LHER. FMR. £/ h186 X w186 X 6cm
Place, 2020/ wood pulp, paper mulberry (kozo), earth pigment, shikkui (Japanese plaster), wire mesh/ h186 X w186 X 6cm
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{Note) 2021 % / A#/NIL T, #. THEEH. L. AWM. &M/ F hle~ X wl5 X d15cm
Note, 2021/ wood pulp, paper mulberry (kozo), earth pigment, pencil, shikkui (Japanese plaster), wire mesh
h16~ X wl5 X d15cm each
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Narrative Act

MBETHRCIF. HRBERALTZEGRITTEIIL. BAOEZERLEZSET3TR8TT. AETIE. WS EMZEL TIDIBE
ZHOTVET, REICENZIRELITTELS, RO ONBZBETHERININMFCBEDL . HRFOELDELTHRATY
F7, FIEITRZDLDONEREOBIRELEBOERTHD . EOREBZWBZ CUHBECEZMUBED T 31TIRICHEBZIEEZE LI, 5
LEBRCEROERDD. EMOLEDICHRETATVLES,

Narrative is the act of linking and arranging events in order to reinterpret one's own life. In this work, | explored that
process through the material of paper. | treated not only the traces visible on the surface, but also the trajectories and
structures formed during the making process as accumulations of events. The act of making itself consists of a continuous
series of choices and arrangements, and tracing these layers becomes a way of situating the self. These overlapping
processes and relationships are made visible within the material.
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{Narrative act) 2022 £ / . #. FM. £MHEK / h91.5 X w67.5 X d6cm
Narrative act, 2022

rattan, paper mulberry (kozo), shikkui (Japanese plaster), earth pigment
h91.5 X w67.5 X d6écm

Tomomi Hanzawa Portfolio 2026



F—T1A4AL AV LTV (XA—IL. EHIL)
Artist-in-Residence, Dakar, Senegal

1 : space Un () Program: space Un, Tokyo, Japan

LPFYRX 12024510 B, 4A—I)L. £xAL Residence: 2024.10 Dakar, Sengal

B 20245128 7H () ~2025%3K82H (A) Exhibition: 2024.12.7. sat. - 2025.3.2 sun.

7>« 25 [Intimitél space Un Tokyo. "Intimité: A Cross-Continental Dialogue Between Japan and Senegal"
T—F4AriE)—Za - YNAThHY5. #BRE Space Un Tokyo, Tokyo, Japan

Fal—F—TEAX-DYR FAYY - FoF—3X Artist: Serigne Mbaye Camara, Tomomi Hanzawa

Curated: Ousseynou Wade, Aissa Dione

2024 F, ERAN - BA—NLNTDT—TA AL AV LIZTURIIBML. TFAEZAINT—TA ACRTHAF+—THZ T v
TAFT—XOBMEICHELE Lo BICELEMPCRMTHESNIEEZR ML L TERO AN, THOBREPALOEAH LEU DV
HEOBZHEOAENMIBOTVWET., BER. tRXANLDT7—FTs X b, EUV—Z2-YNA - ATZLD 2 AR Tintimités (Space
Un Tokyo) IZT. {Recipe for Aissa's garden) {Her hands, her life) #REKLE LT, TMPTAEEHETZICTEEFNIBERF
Mo, BRI HMZEREI BN TERMLTVWCRHEZT T LTWVET,

In 2024, | participated in an artist residency in Dakar, Senegal, staying at the home of textile artist and designer Aissa Dione.
Incorporating plants fallen in her garden and locally handmade paper, the work holds within its material the layers of time
shaped by the environment and everyday life of that place. After returning to Japan, | presented Recipe for Aissa's garden
and Her hands, her life in the two-person exhibition "Intimité" with Senegalese artist Serigne Mbaye Camara at Space Un
Tokyo. The exhibition explored the relationships that emerge through shared materials and making processes, and the
shifts in perception that occur when moving between different lands.
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(TAHDEDL > E) 2024 F / 1E¥). #. M/ w150 X d236cm
Recipe for Aissa's garden, 2024/plants, paper mulberry (kozo), Japanese paper/ w150 X d236cm

BREDECH D —ILBADEWMEZBIC LR, BEEDOTITOEORVWLICITS, £EDOBLLTOLOEEZROHELE L.

BEICESREPREVEDVLDRVED. TNSEMOAZBHSHETED F L, HHOREPEEORS £ EOMMICE LD ZHH
T,

After witnessing the barren, desertified land on the outskirts of Dakar, | stood on the rich, dark soil in Aissa’ s garden and

reconsidered the presence of earth as a place of living. | gathered fallen leaves and flowers from the garden, weaving them into

handmade paper. This work is an attempt to encapsulate the memories of the land and the traces of everyday life in the fibers of
the paper.
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(PATDEDL > E) 2024 F / 184, . FH / h86.2 X 74.8cm
Recipe for Aissa's garden, 2024/plants, paper mulberry (kozo), Japanese paper
h86.2 X 74.8cm
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(BLDF. BEDEFE) 2024 &/ £RHILOMICHAE / h65.2 X w50cm
Her hands, her life, 2024/ pencil on Senegalese paper/ h65.2 X w50cm

TRANDEEREDMEo e T4 77 R—N—ZEMICLIAERTY . T 7 7I13KTICEXZEYT. 2OMEEZ —HT DENTHED
DLHENET, WHLEBENELEZSICELPRDZ LA SHMZEVWV TV ZORFEHABLAHL S, FIFFTMR L B0 DIER P
BADICZAENTREZIEOFONSE/ED E LI, HEOAENMYEORNMIHMIEEL TLIHEER. CNETOFMFCERD
E

This work takes as its material Typha paper, handmade by women in Senegal. Typha is a waterside plant whose fibers are laid
out one by one to form sheets of handmade paper. As | observed the women placing the fibers while chatting together, | traced
the paths of their hands recorded in the order and layering of the fibers within the finished paper. The structure in which
everyday gestures become quietly fixed within a material connects to my broader practice.
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T—F4RAb > LIYTFYR | EBRBEBREME
THZEETYF—L 2023 JRETS 747 -BRAHEVWLHIZWS -
LYFUR 120224 11 B~2023E8 8

Br:2023F 9898 () ~1089H8 (B) BERBNER (BE)

Artist-in-Residence/International Art Festival

"NAKANOJO BIENNALE 2023" Cosmographia -Tracing the Invisible Land-
Residence: 2022.11-2023.8

Exhibition: 2023.9.9. sat. - 10.9 mon. Former Gotanda school, Nakanojo town, Gunma, Japan

FZEREIVF—LAHESNZIBEREEN IR TREIN DO TEREELNBAICTON. TOTERREDENICEZIZOKRICZENTULE
To NATBEHRICKZIZOAZREL. FERT. >V U—-rJOyv I TNEIHANSOREFEDHE. 350 X 1100cm OEA L [LF
A YVRAL—23 2T, THICE>EEZHREL. NI EBATEZ VWS —EDTAZAEL T. BEPYPRIE. ALOEADR
HERDVBRZRIHITTILBENILERNTEIET,

In Nakanojo, Gunma, where the Nakanojo Biennale is held, sericulture once flourished, and its memory remains inscribed
in the mulberry trees still standing throughout the town. Collecting mulberry trees from the Kuni Akaiwa district, | stripped
their bark, beat them with concrete blocks, and joined them together to create an installation spanning 350 X 1100cm.
Through the series of actions—collecting, beating, and fixing the time held within the land—the structure through which

the accumulation of time, environment, and human activity has continued to build a place quietly emerges.

(=) 2023 F / hzKBTD% /350 X 1100cm
In view of our life, 2023/ mulberry | got in Nakanojo Town/ 350 X 1100cm
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T—F4RAb > LIYTFYR | EBRBEBREME
Tz&EIT >+ —L 20251 MOUNTAIN OF LIGHT - 3%/ 1L -
LYFYR 1202554 8~2025588

BR:2025%€98138 (1) -108 138 (A) RalRE (BE)

Artist-in-Residence/International Art Festival

"NAKANOJO BIENNALE 2025" MOUNTAIN OF LIGHT - Hikari no Yama -
Residence: 2025.9-2025.8

Exhibition: 2025.9.13. sat. - 10.13 mon. Akaiwa Community Center, Gunma, Japan

ANEREDARIE. BREADEADNRVKEZNMITIHDELRD AL SHEICONTEE L . COLHOREEIX. ALHEL.
SEERXDL. AREZRVWTEILBTY, RMETIR, MIFOZFOECLEY. L ZRMICAV. TNS 2B L £ DI FRICEA.
NEANCBBELTVET, ARCACLOELD D SEENZ L PEGUEORBZED RS, COMDBELNVEDBR/ENLIT TV
BZERLTVWET,

The landscape of Akaiwa in Kuni has been shaped over a long period of time through the layered relations between nature
and human life. The local community center has long served as a place where people gather, speak, and form relationships.
In this work, mulberry leaves, local plants, and soil are integrated with plant fibers and arranged in a grid-like structure
across a tabletop. By tracing the strata of culture and connection formed through the ongoing relationship between people

and the land, the work reflects on how the structure of this place continues to be woven.

(FEE) 2025 & / . REMXOROE - Y - . FE. KM /) 7 XAZE (F—TJLH X h30 X wl80 X d450cm)
Table of Conversing Ground, 2025/ mulberry, mulberry leaves, plants and earth from Akaiwa, Japanese paper, wood, etc.
variable size (table size h30 X w180 X d450cm)
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A=y a>yo—7
Commissioned Works

HRBHBFT  N—VR—LXBRETARZ2— (BR)
{Then and There, Here and Now) 2025 £ / A#/VL 7. Ze Fik. TR /h178 X wl40cm

2025
AMNILT BB BB, R THER. &8
h120cm X w180 X d4cm
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RBBFR P Vyvha—Ibr EE (ER)
{Place) 2023 &F / A#/NIL T, FB. BHibo L+, THEER. $hE. #. €M/ & w150 X h150cm

REBIBFH  N— O K—LIAKEITE (ER)
{The Histories of the Self) 2022 & / K#M/NIL 7. FH¥. Hidk. FFFIH /h84 X w69 X décm
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REHA  RTILR/PEILX (RR)
{BR D) 2023 & / # /h680 X w280cm

REBIBFT: US> L —JL HARUMI FLAG (B R)
{Narrative act) 2022 F£ /. . F®|. TM4EEH /K h91.5 X w67.5 X décm

Tomomi Hanzawa Portfolio 2026



Tomomi Hanzawa
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