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Tomomi Hanzawa(b. 1988, Japan) works with paper and fibers to create sculptural, two-dimensional, and installation works that
explore memory, traces of time, and the relationship between landscape and the body. By embedding subtle marks and remnants from
daily life into the internal structure of paper, her practice visualizes how experiences and sensations intertwine and accumulate over
time. Major exhibitions include "Listening to the Garden" (aaploit, Tokyo, Japan), "A Quest into the World 'with' PAPER" (Contemporary
Art Museum, Kumamoto, Japan), and "The Histories of the Self" (Atrium Gallery, Pola Museum of Art, Kanagawa, Japan). She has
also participated in artist-in-residence programs in Japan and abroad, continuing a practice that is deeply rooted in the relationship

between place, environment, and artistic process.

Born 1988 in Utsunomiya, Tochigi, Japan
Lives and works in Tokyo, Japan

[Education / Fellowships]

2010 B.F.A. Sculpture, Joshibi University of art and design, Japan

2018 Fellow of POLA Art Foundation Oversea Study Program for Artist,
Research and training in the U.S.A, Mexico, Canada

[Awards & Grants]

2019 JOSHIBI, Production/ Research Encouragement Award, Japan

2018 Pola Art Foundation, Grant for Overseas Study by Young Artists, Japan
2016 FINE ART/ UNIVERSITY SELECTION 2016-2017, Excellent Work Award, Japan

[Solo Exhibitions (selected)]

2024 "Self: multiple presents" Fuji Paper Art Museum, Shizuoka, Japan

2023 "Grab the bubbles" Komatsuan sohonke Ginza, Tokyo, Japan

2022 "Narrative Act" DIEGO Omotesando, Tokyo, Japan

2020 "Note" MARUEIDO JAPAN, Tokyo, Japan

2019 "The Histories of the Self" Atrium Gallery, Pola Museum of Art, Kanagawa, Japan

[Group Exhibitions (selected)]
2025 International contemporary art festival "Nakanojo Biennale 2025" Gunma, Japan
2024 "Intimité" space Un Tokyo, Tokyo, Japan
"FROM THE GROUND" Dream space gallery, Chiang Mai, Thailand
2023 "The Eyes of the Skin" MARUEIDO JAPAN, Tokyo, Japan
International contemporary art festival "Nakanojo Biennale 2023" Gunma, Japan
"Shin Japanese Painting: Revolutionary Nihonga" Pola Museum of Art, Kanagawa, Japan
"Premonition of Beauty 2023" Takashimaya Art Gallery, Nihonbashi, Kyoto, Osaka,Nagoya, Yokohama, Shinjuku, Japan
2022 "A Quest into the World 'with' PAPER" Contemporary Art Museum, Kumamoto, Japan
2021 "Texture and Perception" Nihombashi Takashimaya 6F, X Art Gallery, Tokyo, Japan
2020 Pola Museum Annex Exhibition 2020 "Authenticity and Aura", Pola museum annex, Tokyo, Japan

[Residencies]
2025 "Nakanojo Biennale 2025" Gunma, Japan
2024 "The space Un Residency Program", Dakar, Senegal
"Nakanojo Biennale International exchange program 2024", Chiang Mai, Thailand
2023 "Nakanojo Biennale 2023" Gunma, Japan
2017 "NANSO KANAYA GEIJUTSU TOKKU" Chiba, Japan

[Artist Talks & Workshops (selected)]
Contemporary Art Museum, Kumamoto, Japan/ Pola Museum of Art, Kanagawa, Japan/ Fuji Paper Art Museum,
Shizuoka, Japan/ Dream Space Gallery, Chiang Mai, Thailand

[Commissioned Works]
AMEX Haneda The Centurion Lounge, Japan/ PARK HOMES Nishi-Ogikubo Avenue, Japan/ PARK HOMES OGIKUBO 3CHOME,
Japan/ The Ritz-Carlton, Fukuoka, Japan/ Grancreer HARUMI FLAG, Japan/ Hotel TORANOMON HILLS, Japan



Artist Statement
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Tomomi Hanzawa (b. 1988, Japan) is a visual artist working primarily with handmade paper, exploring how traces of

human action shape relationships between people, environments, and time.

She works with handmade paper, plant fibers, soil, and wire to create installations, sculptural works, and works on
paper. Her practice examines how human presence is formed through relationships with others, environments, and
time. Rather than approaching memory as a personal narrative, she considers it as a trace—accumulated through

repeated actions, attention, and material processes.

Paper functions both as a medium and an unstable structure in which formation and disintegration occur
simultaneously. Through processes such as papermaking, layering, and assembling fibers, Hanzawa explores states of

becoming and unmaking, where form remains open and unresolved.

Gardens, landscapes, and sites of daily life appear in her work as concrete situations in which relationships between
human activity and environmental rhythms emerge. By incorporating plants and soil as materials, she makes
visible layers of time shaped by care, wear, and forgetting, creating spaces in which viewers can connect their own

experiences and memories.

She has exhibited her work in museums, biennales, and galleries in Japan and internationally.
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E# O aaploit (RR)
"Listening to the Garden" aaploit, Tokyo, Japan

EROEBHRE. EZROBHSHAZHA TV EVWSTTRAZERICHESNIETR. #HBICE>TEIR. R3¢ EEILTS

CEEBRDEBIHETHo>Tco KRTIE. BICESNIEDPERZ. BEENGREMLLTAVLBEDOTIZALL. WoTtAMRBIEWVWS1TH

ZNLT. WZEZTROPFTEMLLTEMDRAATVS, &, FRORER. HBORICHLEFOTEZD LI, BFOER

ZAVTHEIETNTWVWS, CNS5OFIEBREZBELT. RBIF. R3I&. BI L. EMICBICCOBREFINDIC. BIEP
EMEEANCEN TN TVCBEZEHRL TS,

This exhibition is based on the artist’ s grandmother, who spent many years composing haiku while observing her
garden. For her, the garden was a place where seeing and putting thoughts into words were continuously practiced. In
this exhibition, plants and scenes from the garden are not used directly; instead, they are mediated through printing and
incorporated as materials within the process of making paper. The mounting of the works was also remade, following the
dimensions of the shdji screens in the grandmother’ s house rather than using standard formats. Through these processes,
the exhibition records how memories and landscapes are mediated and passed on to others, using the relationship between
seeing, recording, and materials as a reference.

(H5VLDDE) 2025 F / #. MHICENR. A/ w85 X d3 X h97cm/ EH
Another Garden, 2025/ paper mulberry(kozo), printed Japanese paper, wood/ w85 X d3 X h97cm/ Detail
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(HSVEDODE) 2025 &F / #. FMICEIR. A/ w85 X d3 X h97cm

Another Garden, 2025/ paper mulberry(kozo), printed Japanese paper, wood/ w85 X d3 X h97cm
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(BEY) 2025 £ / 48, FIHEICENRI. A/ wl36.4 X d136.4 X h175.4, w69.7 X d69.7 X h175.4cm
Garden, 2025/ paper mulberry(kozo), printed Japanese paper, wood/ w136.4 X d136.4 X h175.4, w69.7 X d69.7 X h175.4cm
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{—a) #1) 2025 & / FMHEICENRI. K/ w6.8 X d3.4 X h36.8cm
The verse #1, 2025/ printed Japanese paper, wood/
w6.8 X d3.4 X h36.8cm
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(rRO—7a>7

(BED7=6I2)) 2025 F / F#E. $A%E. K¥ / w56.3 X d2 X h44.2cm*frame size
Drawing (for Garden), 2025/ pencil and watercolor on Japanese paper/
w56.3 X d2 X h44.2cm*frame size
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TPAPER : hd» & TR EMM ) BEATRAEME (BBXK)
"A Quest into the World 'with' PAPER" Contemporary Art Museum, Kumamoto, Japan

FEBREIE. M WS EMHHED MH#OEE) TEMICRI LcEmR) MTERERE LToO®REL ICBEBL. % " 2< 374" €D
HOERRLBREDETLWET,
AETIE. AR MO SBE MR LRPEHRBEOMF L LTIRR. ERDESEFE LTHABILT S (Self) (Traces). 7D
BEZDHDIZIIBIRS (Trails of intersecting) Z@L T. HEXERRBOEDAEED T,

AT IR EMEE

Tomomi Hanzawa focuses on the material qualities of paper—its fibrous structure, its rootedness in place, and its role as a
medium of record—aligning the act of making paper itself with artistic expression.
In this exhibition, the droplets of pulp released from a pipette are regarded as particles of time and experience,
accumulating as overlapping traces in the works Self and Traces. In Trails of Intersecting, she returns to the very structure
of paper, exploring how the idea of the self and the nature of memory emerge through material processes.

Museum of Contemporary Art, Kumamoto
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(Self) 2019-2022 & / A#/XIL T #hi%k. BERMZH/ Hr XTZE. & 86 X 66cm
Self, 2019-2022/ wood pulp, dye, persimmon tannin, linseed oil/ variable size, 86 X 66cm each

ARA SO BSFEEINL—FHOMEE (KMNILT) 2. BEPHREORMFELTRALY ) —X. ELDASHHEOESIE. BROE

BICL-TEICEFHCNKITS B2 OEDAZRLTWVS,
A series in which each drop of pulp from a pipette is regarded as a particle of time or experience. The accumulated fibers

depict the self as continuously reshaped through layers of lived events and experiences.
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{Traces) 2022 / A#/XL T, L1EER. €48/ wl0l X d8 X 101cm
Traces, 2022/ wood pulp, earth pigment, wire mesh/ w101 X d8 X 101cm

BOBECERDRLICEBITELT. MROFEBFZ3RBEARLC LR, HERBEPEHHIE—DOWEICEIRINZDTIFHL .
R LTREICIERNZ e Rm LTV,

This work visualizes a state in which paper fibers and pigments remain as fragments, never fully merging. It reflects how events
and time persist not as a single narrative, but as traces that continue to surface in the present.
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(Trails of intersecting) 2022 & / #. % ## / w43 X h55cm
Trails of intersecting, 2022/ paper mulberry(kozo), earth pigment/ w43 X h55cm

M2 d NHEHEORE ICILBEERD, N - ERZ LV TAZBEL TBEZOHDEZWDIHA, RET 5%
DHHBE. NCBRBEPERBLOBRIMEIITEHREINZBRZRLTVS,

A work that returns to the linear structure of paper fibers, tracing it through actions such as layering
and beating. The intersecting lines reveal relationships between people, environments, and events as
dynamic processes that are constantly evolving.

Tomomi Hanzawa Portfolio 2025



4 4#4 Live Each Day

8HA18HKLSU BIRANRYEHIW

8H19HAKLSH &8 NPTV V3B

8H20H®&58&5T 88 AX&5L&519

B 63343490 NV U3 RAPTVLHIEBER &£F BOLS
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HBIFEEICERLTICEIICXEENB LSicko T

HBATEZEORLERIE. CHODOLHODLHRTWAEZELAHRELS B> TWo
ZA=N—ICEWIICTT< L. BBZEDC L.

FLEZRB k. SVF&DF3 k. EBEEMIITI L,
FROOFIIILVADRITHER > T,

S<HBORICEEZEHL TWESHEFRTALERFEETE b ELA>TLE D

HABRERORBENBERICED., ALV —FHOBLIBRoTBRIT.

BEZTIRUVIC. SENMATETCHEALRODZRICEHVWTE &,
ESERTHATHITFRL, HBEIENZEZOHICERLBOAS L —#IC/—MICRBL .
AELBUMOAXEEXREL T, BRICL>TRALAEREROELEZTVLTVLEDIIE.
RNUTUWKRKBORICEIRNBOLSHSZE.
HBA3WEIHSEHEBLWVWSEAEZZCSICHALTHEHEZALSELTVWEDOD DB LAV,

IRELS5?1 t8RDY TBEOHRHNELL>TEELRDL] LBERBHEBIE. BSAETERITRL,
SICBEHBTBREDHSHP T, BRIBEBLEARZTEREELATWLWS,

2023%6 A

August 18, Wednesday - breakfast: bread and vegetables
August 19, Thursday - morning: bread, vegetables, lunch
August 20, Friday - morning: bread, vegetables, 6:33, 6:34, lunch: meat, vegetables, pumpkin, dinner: natto

I began to find fragments of paper with my grandmother’s handwritten notes around her.
Memo paper, the back of a desk calendar, the edge of an envelope, toilet paper rolls.
When | gave her a notebook to stop her constant search for paper,
she began writing notes there every time she sat at the table.
My grandmother, who had injured her back from a fall,
gradually lost the ability to do what she had once done.
Going to the store, cooking, watching TV, turning on the radio, making phone calls.
With the spread of COVID-19,
she stopped talking to the neighbors who had frequently visited her home.
Her awareness of morning, afternoon, and night became blurred, and she could no longer read the
calendar.
Every time she ate, she would ask me what day and what time it was.
When | showed her on my phone, she would record it in her notebook along with what she had eaten.
She would often check previous notes, sometimes repeating the same information,
perhaps trying to capture, like bubbles floating in the passing stream of time,
the "now," or perhaps to grasp her own existence.
When | asked, "How have you been?" she replied,
"The dream world is so fun and happy." She no longer left notes.
In the space where the present mixes with the past and dreams,
she enjoys a daily, free-floating drift.
June, 2023
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(E4RTRA) 2023 F / #. FHICER (HBOXEEE) /56 X 4140cm

Live Each Day, 2023/ paper mulberry(kozo), printed Japanes paper/ 56 X 4140cm

Ty e S NRZ—X - RAYT 12T (R—SEME.
). 2023 F) DfeoHIC. BUABROD (ELRE) &4
ZHRXTCHIELIERTH B, MMODEHTH D= AL
(ELTEY CIFIFRAL 40 X— MLOR S OB K% FI/E
L7co ZOMMOREBICIE. RIEZ B> HEBDO X ENE
HIIRBELTANRAENATWVWS,
XEIFRABNLADSHEOREZZEN, BN TULL, Fhld.
ZOKFZzBELT. BAZELS LA S5EBZBTT
—ADANRBDEERZ &S Lo BMILAED (E4RE)
T K O—ERHEVIESIC. FEIE WBDDHET
BED £ OHDAEROHDEZES LT IHATH 3,
ERDERRICIEFTFRMDBERLT

This work was created for the exhibition Shin Japanese
Painting (Pola Museum of Art, Kanagawa, 2023).
Inspired by Yokoyama Taikan’ s monumental painting
Sei-sei Ruten, which depicts the life and flow of water, |
produced a 40-meter-long bark paper work using kozo,
the traditional Japanese paper material. Embedded
within the paper are fragments of handwritten notes
by my grandmother, who lived with dementia. The
notes drift through the fibers, intermittently appearing
and disappearing, quietly reflecting a person trying to
grasp each passing day. Through this work, | explore
the condition of life in the present, in my own way. A
short text was also displayed alongside the work.
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Position

{Position (R&Z&HEH)) 2021 & / MK, fk. £, 5EFH / wl80 x d30 x h108.5cm
Position(she with teacup) , 2021/ Japanese paper, persimmon tannin, ink, Japanese teacup/
w180 x d30 x h108.5cm

AEE. FEOEED TBBEZT—TILICEBCI WS TAZERLLTVWS, H#8HF7—TILI/ORDEICEWV
TBBRONEBZZRL. TOFTHEEAICERELH T, HBNMERAL TVWEEEAZEWMD. ZOREZREO
MNUTB> TERMICETL TV R, BADAIBRWLTRDL. TOAD 15 OREEZBHMIRBRLTWVWSE LIS
Ko ENnB,

This work was based on the everyday act of Hanzawa’ s grandmother placing tableware on the dining
table. | recorded the positions of the tableware on the tablecloth, focusing particularly on her teacup.
Using the teacup she actually used, | created a mold and presented its form as a continuous series that
follows the passage of time. By observing these subtle, daily gestures, the work invites the viewer to

reflect on how ordinary actions quietly reveal a person’ s present state, habits, and rhythms of life.
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IThe Histories of the Self] R—SXEMEE 7 rUTLF ¥ S — (BEII)
"The Histories of the Self" Atrium Gallery, Pola Museum of Art, Kanagawa, Japan

AETIE. RN EZETRERORMEEZZELALSARICFESN. W30 OB THERTEZ1 V2L —>a > aIRBVLE
9, [The Histories of the Self1 W3 &A1 bLidk. COAYRZL—> 3> OFEAEICHERTZ2DDTYT .. FEIE. BEYOMHED
BAHE T, BBINTEERZESBIRO LICXARA P TRALES L. TNEREDER. TLAIIHTT—HROEZED £,
CS5 LTHIETNIBZOMEIZ. FPKR. K BELLOEBOREHOBUFPESH. FLAONMIEEGHEDEHFICE>TEATIE
BODET, MORXMRBREDNBERMERIE. EMOLOEBTPRELESHBOHDLSICL>T. FEAFEAKZEDE. BodEthegnd
BAERTEAREOETELEIESCEZS AN LTVET,

R—Z EMEE

This exhibition will feature for the first time an installation consisting of approximately 300 sheets of paper, painstakingly
created while taking into consideration the characteristics of the open exhibition space. The title "The Histories of the
Self" is derived from the way this installation was created. Hanzawa dots colored raw materials made of intertwined
plant fibers on a flat board with a dropper, layers upon layers of the material, and presses them to create a sheet of
paper. The numerous sheets of paper produced in this way differ from one another according to the selection of raw
materials, thickness, and pressing conditions of the paper, such as red, vermilion, purple, and brown. The work is rich in
the materiality of paper, and the fragility of the material and the speckled colors create an unsettling atmosphere that
encourages each viewer to confront the existence of time that has accumulated.

Pola museum of Art
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{The Histories of the Self) 2019 £ / A# /LT, hl. #ik. B/ U+ XAZE. & 86 X 66cm
The Histories of the Self, 2019/ wood pulp, dye, persimmon tannin, linseed oil/ variable size, 86 X 66cm each
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TNotes MARUEIDO JAPAN (=)
"Note" MARUEIDO JAPAN, Tokyo, Japan

{Note) IF. ELWVWSHEMEBEL T. APKBBEORTEDLSICHEIKSENTVK DN %E2EZZ V) —XTH B, EWHHEE SBICKE
It BAERDITAIZ. ERINEEEZEZHTIRIARL BRCEBEENMIDERD, MSHMICAZE I > TWBREZIWSTT
BTHD. @PICEIONTMOBEIZ. BEHNABLOBFROPFTHRILTWVWEI L ETRT, MEOERDPREVOSTIF. MEPE
BrOBRICE>TEICOHNIADED AZBREIE S, (Note) TRINZDIE. TRETIEIHR, BESTPREHTEBI AN
SEREINDDOHZIRETH 3.

Note is a series exploring how human existence takes shape over time through the medium of paper. Intertwining plant
fibers with metal mesh and layering them is not intended to create a fixed form, but to trace how experiences and thoughts
accumulate, often unconsciously, shaping a person. The paper structure, supported by metal mesh, suggests that the self is
formed through relationships with the outside world. The overlapping and binding of fibers evoke how humans are shaped
through interactions with others and their environment. Note presents not a finished image, but a state of becoming, where
uncertainty and fluidity are held within the ongoing process of formation.
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(E=ERD 2020 F / AM/NILT. H. THEER. RM. £#/ w31.5 X d31.5 X h42cm
Note to self, 2020/ wood pulp, paper mulberry(kozo), earth pigment, plaster, wire mesh/
w31.5 X d31.5 X h42cm
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{Note) 2020 F / A#/NIL 7. . TMHER. F®. £/ w186 X d6 X h186cm
Note, 2020/ wood pulp, paper mulberry(kozo), earth pigment, plaster, wire mesh/ w186 X d6 X h186cm
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(Place) £ 2020 & / A/ T, #H. £HER. F®R. £/ w186 X d6 X h186cm
Place, 2020/ wood pulp, paper mulberry(kozo), earth pigment, plaster, wire mesh/ w186 X d6 X h186cm
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{Note) 2021 &F / AM/NIL T, . LHER. F®B. £/ F wl5 X d15 X h16 -cm

Note, 2021/ wood pulp, paper mulberry(kozo), earth pigment, plaster, wire mesh/ w15 X d15 X h16 - cm each
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T—TA4RAL AV LIZFYR (BA—IL. £RHIL)
'7”>% 4 37 Space Un Tokyo (EH:R)
Artist-in-Residence, Dakar, Senegal

Exhibition "Intimité" Space Un Tokyo, Japan

Program: space Un

Location: Dakar, Senegal

Period: 2024

Exhibition: Intimité, space Un Tokyo, Japan
Curator: Ousseynou Wade, Aissa Dione

2024 F. ERAN - HFA—ILTDT7—TA AL A2 - LIZTFTIVRIBML. TFREANT—TA A CRTHFAFT—THZ Ty
Yo FoF—IOMBEISHE Lo BICHESLBYPHRMTHESNIBERME L TERD AN, tHOBEPALOEARLHEUD
WHRBOBEBEOTICED D Em AT

BE®Z. ERXHILDT7—F4 AL, E)—Za - UNALT - HX52D2 AR Tntimités (Space Un Tokyo) IZT. {Recipe for
Aissa’ s garden) {Her hands, her life) ERER L. EMPITAEHEITZICTEEFNI2BFREP. BELZTMEFETIHN
TELELTWRAET—Te LT

In 2024, | participated in an artist residency in Dakar, Senegal, staying at the home of the textile artist and desiner Aissa
Dione. | incorporated plants that had fallen onto the soil in her garden, as well as locally handmade paper, into my work,
exploring how layers of time are shaped by the environment and everyday life in that place.

After returning to Japan, | presented Recipe for Aissa’ s garden and Her hands, her life in the two-person exhibition
“Intimité” with Senegalese artist Serigne Mbaye Camara at Space Un Tokyo. Through shared materials and making

processes, | have been reflecting on the relationships that emerge, and on how my ways of seeing shift as | move

between different lands.
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(TAHDOEDL > E) 2024 5F / 1Y, . M/ wl50 X d236cm
Recipe for Aissa's garden, 2024/plants, paper mulberry(kozo), Japanese paper/ w150 X d236cm

FEETHBZT7 I OEDOHMEICEL LY ZHRVED. ThozB0AZBRDSEIELEDOIER. 4 A—IILBATHELLELRDOL
Mz R, TEICFANThEEORVLICHN, £F2XX2 MME) & T2 IEOVWTHHTEZZ ST >NMTe B o7,

This work was created using plants collected from the soil in the garden of Aissa’ s house, where | stayed during my residency.

After seeing the desertified, barren land on the outskirts of Dakar, encountering the carefully tended, rich black soil of her

garden led me to reflect on the ground and the soil that sustain daily life.
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(7AHOEDL > E) 2024 F / ¥, #. FME/ w74.8 X h86.2cm
Recipe for Aissa's garden, 2024/plants, mulberry, Japanese paper / w74.8 X h86.2cm
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(HEZOF. BLOEE) 2024 F / £ HILOMICIAZE / w50 X h65.2cm
Her hands, her life, 2024/ pencil on Senegalese paper/ w50 X h65.2cm

ERXANDOEEEDMEDR T T 7R—/N—6 T4 T 7RIKBICEZZHBEY T, TOMEEZLINTESNEZIFRESETH S, BB
BLESICEL»RDZLBHL S, MiEE—HIOTEICBL TV, T, TOMEREVIZ LT, @EDOIEBFCELRDICZIEFNT
WLEIBDOFOMBEZ-L > Tes

Typha paper, handmade by women in Senegal. Typha is a waterside plant whose fibers are laid out and formed into handmade
paper. As the women chatted together in the workshop, they placed the fibers one by one. By closely observing the paper, |
traced the paths of their hands recorded in the order and layering of the fibers.
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TF—TARb A LIZFYRX (FTYIA. 21)

'+iC5 £ %1 Dream Space Gallery (Fxz <71, 21)

Artist-in-Residence, Chiang Mai, Thailand

Exhibition "FROM THE GROUND" Dream Space Gallery, Chiang Mai, Thailand

Program: Nakanojo Biennale

Location: Chiang Mai, Thailand

Period: 2024

Exhibition: FROM THE GROUND, Dream Space Gallery, Chiang Mai, Thailand

2024 F. BA FIYRATOT—FTARA R A+
LOTFYRIZBMLT. FzUIA TORESIERS
RTEAC I LD BMhE oo AMEE. ERISEE.
HBVWREAETN TV FEDORRTH B,

525 NAHEDBEOHICIE TADN—THED
ELNLN> TV, 5HEORREZRTEREICANS
. BoTWBERTEZSE. FENICEINTE
DEYERILEIT 2. TRIEEEE. ME. RERY
DREZBELT. FUIYTOEBRDNDBEINTHE
ICHAIA N T U< (RBRTE o Teo

In 2024, | participated in an artist residency in
Chiang Mai, Thailand. My stay began with several
days of high fever during which | was unable to
leave my bed. This work is a record of a body that
was gradually recovering and being reassembled.
In front of my room there was a garden filled
with many kinds of herbs. As my condition
slowly improved after five days of fever, | walked
through the garden with my weakened body and
continued to collect the plants | was instinctively
drawn to. Through sight, touch, and smell, it felt
as if the nature of Chiang Mai was being absorbed

into my body as it was being rebuilt.
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{Rebuilding process) 2024 &/ #11#&. #REXL 7=4E¥ / 47 X 732cm
Rebuilding process, 2024/ Thai paper mulberry(kozo), plants/ 47 X 732cm
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T—FTARAba4> - LIPTFUR | EBRRREMER
THz&bEIT>F+—L 2025]

KRERNRE (P, #ER)
Artist-in-Residence/International Art Festival

"NAKANOJO BIENNALE 2025"

Akaiwa community center, Nakanojo Town, Gunma, Japan

ANEREOARIZ.BARALADEHADRVERZNMI TIDERD I OSNTE e COTHMORREIZALZNIEV.FEEZRDL.
BREZEVTELBTH B, KMETIE. HEHOROEDHEY . LZ2HZMICAV. TNOSZBEYHE L CDICEFRICHEA. NEACE
HALTWVW3, AREALDOEDDOSEENZI N PERUEORBZLED AL S, COMOBENVELRENKITTVWEIILERE
SrYBHAATH S

The landscape of Akaiwa in Kuni has been shaped over a long period of time through the layered relations between nature
and human life. The local community center has long served as a place where people gather, speak, and form relationships.
In this work, mulberry leaves, local plants, and soil are integrated with plant fibers and arranged in a grid-like structure
across a tabletop. By tracing the strata of culture and connection formed through the ongoing relationship between people
and the land, the work reflects on how the structure of this place continues to be woven over time.
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(ALR) 2025 F / H. FREMXORDOE - #H - £, M. AM. 1/ b XTE (77T X wl8 X d450 X h30cm)

Table of Conversing Ground, 2025/ mulberry, mulberry leaves, plants and earth from Akaiwa, Japanese paper, wood, etc.
/ variable size (table size w18 X d450 X h30cm)
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F—T14RAL A2 - LT EBRAEMER

Mz T>Y+—L 2023

BERBNER (RzXE]. #ER)
Artist-in-Residence/International Art Festival
"NAKANOJO BIENNALE 2023"

Former Gotanda school, Nakanojo town, Gunma, Japan

FEEONIHREEES LEBABOADBALBBAITHD . £ ENSOHEABICH > TEATLWICENTHRIBEAECE SN
BIT2HDTHB. - TAL AYILR IS4 I—ROXILES

HZRETRDDTERENBAICTDON. ZORZBEOHECEICEZZRDORDSRLBMB LN TE S, FMIEIV BRI Bo7cD
DD, BOKIFSHLIHOERBL LTILEHITTWS,

AETIE. REREMRICEZIZOAREZRET B SHIFEHRSD o MELCRDOARDEZHE. HALNR, ATMIRHL5DR
FEbhbt. ANCLEIFTWo T,

ADNMEESHRIZ. BEPRE. TAORAERZHDAABRDSEINEITTVS, Fhid. COTHMITRHCEROAREZBL T, AL
DEADEHZIEB S LT,

"The world in which we live is like a finely woven web of tracks, and as life progresses along these tracks, it is ceaselessly
woven anew." -Ingold, Tim. Lines: A Brief History

In the past, the sericulture industry flourished in Nakanojo. Although mulberry fields have largely disappeared, mulberry
trees still remain throughout the town, retaining traces of this history.

For this work, | began by collecting mulberry trees growing in the Akaiwa area of Kuni. | stripped the bark, arranged the
fibers, and beat them with stones, connecting and expanding them into sheet-like forms.

The world we live in is continuously formed through the accumulation of time, environment, and human activities. Through
the mulberry trees rooted in this land, | attempted to trace the layered histories of daily life and labor.

(MR 2023 F / HzKHTDE /350 X 1100cm
In view of our life, 2023/ mulberry | got in Nakanojo Town/ 350 X 1100cm
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Narrative Acty DIEGO X&8HE (ER)
"Narrative Act" DIEGO Omotesando, Tokyo, Japan

YETRCIE HERFERLZEEIITRIIL. BROEZEBLEZS L TB1TRATH S, ik, MEWLWSHEMOLETIDITA
/O TE o REICRNBEHFLITTELS, PN DOONBZBETHEREINIAPFCHEED. HRBOELDELTERA TV S,
FEITREZDOL DD HREOBRREEEDOERTHD. TOREZIWS MBS ZMEDITBTAICH B LE X T, (Narrative
act) 1. THLIBREEBROELDZFRIELEIS L LIERTH 3,

Narrative is the act of linking and arranging events to reinterpret one’ s own life. In "Narrative act", | explored this
process through the material of paper. | treated not only the traces visible on the surface, but also the trajectories and
structures formed during making as accumulations of events. The creative process itself consists of continuous choices
and arrangements, and tracing these layers becomes a way of situating the self in relation to the world. The work seeks
to make these overlapping processes and relationships visible to the viewer.
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{Narrative act) 2022 &/ . #. &\, L#EER / w67.5 X d6 X h9l.5cm
Narrative act, 2022/ rattan, paper mulberry(kozo), plaster, pigment/
w67.5 X d6 X h91l.5cm
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{Some rooms) 2018 & / #. M. £B. EEK / h150cm
Some rooms, 2018/ paper mulberry(kozo), hemp, metal, pigment/ h150cm

AEF. BEMOMBEZERWICKRILELRAROERTH S, RIETIMEDRMIIAPELEDD. BREBMORTEERERFLSHRH
56, AEOEMEAMLTWVWS, BEOREPACREOBEFRERYT M5 CLTHILTWS,

This work is a screen-like work made by intertwining kozo and hemp fibers over metal mesh. The intersecting fibers interact
with light and shadow, standing out within the exhibition space while harmonizing with the surrounding environment. The
work exists as a “space” that reflects the passage of time and human-environment relationships.
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A=y a>yo—7
Commissioned Works

Location : PARK HOMES Nishi-Ogikubo Avenue, Japan
Then and There, Here and Now, 2025/ wood pulp, dye, persimmon tannin, linseed oil/ w140 X h178cm

2025/ wood pulp, mica, plaster, dyes
earth pigment, wire mesh/ w180 X h120cm
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Location: The Ritz-Carlton, Fukuoka, Japan
Trace, 2023/ wood pulp, plaster, local soil, earth pigment, pencil, paper mulberry(kozo), wire mesh/
w150 X h150cm each

Location: PARK HOMES OGIKUBO 3CHOME, Tokyo, Japan
The Histories of the Self, 2022/ wood pulp, dye, persimmon tannin, linseed oil/
w69 X d6 X h84cm
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Location:

Hotel Toranomon Hills Works, Tokyo,
Japan

The Record of White Petals, 2023/
paper mulberry(kozo)/ w280xh680

Location:Grancreer HARUMI FLAG, Japan
Narrative act, 2022/ rattan, paper mulberry(kozo), plaster, pigment/ w67.5 X d6 X h91.5cm
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