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Tomomi Hanzawa is Japanese Artist. Born 1988 in Tochigi, Japan. Lives and works in Tokyo. B.F.A., Sculpture
Course, Joshibi University of art and design in 2010. Recipient of a Pola Art Foundation Grant for Overseas Study
by Young Artists in 2018. She was a visiting artist and took the training in the paper studio in the SouthWest
School of Art in San Antonio, Texas ,and She researched about papermaking in some parts of the USA, Mexico and
Canada.

In her work with paper, she considers identity and the state of the self. Paper always gives her an incentive. Paper
is the structure of intertwined fibers. There is a fact that paper has been made in various places around the world
in different ways according to the environment and it has been developed for various purposes. Considering this
fact, we can say that paper itself can be already considered as an object including our human story in itself. She
unravels the story and superimpose it with "now" by tracing the paper structure and process, and questioning its

origins.
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MARUEIDO JAPAN is pleased to announce the holding of an
exhibition called Eyes of the Skin. This exhibition is inspired
by the expression "eyes of the skin" from the book The Eyes
of the Skin: Architecture and the Senses by Finnish architect
and phenomenologist Juhani Pallasmaa.

Tomomi Hanzawa creates unique sculptural art which is
focused on the origins of <paper>. She uses the raw materials
for paper, which is made from the pulp of plant fibers, and
takes that pulp to build up layers to create a solid object.
Hanzawa exhibits 2D and 3D works and installations created
by applying paper making techniques. The paper, each fiber
of which is formed by hand, is overlayered with her own
experiences, and within her ponderings, she internalizes
time and memories into her work.

References Pallasmaa, Juhani. The Eyes of the Skin:
Architecture and the Senses (2022 Soshisha/translated by
Kaori Aida)

MARUEIDO JAPAN, Tokyo
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At the same time that we see information on paper, we also unconsciously
touch the paper, see the stains on it, smell the aroma of coffee in the
air, and hear the conversations of people in the distance. It may be such
unconscious experiences that create and connect understanding and
memory.
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Wood pulp, earth pigments, tea, coffee, oil, etc.
wl27xh179cm



In white
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Wood pulp, earth pigments, wax, white clay
w80xh170cm



Maybe it happened, maybe I know
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Wood pulp, earth pigments, tea, coffee, oil, etc.
wl06xh145cm
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This work was exhibited in "Shin Japanese Painting"
(Pola Museum of Art, Japan, 2023).Tomomi Hanzawa
created this 40-meter-long piece of handmade
tree bark paper using kozo (paper mulberry), and
included a note written by the artist's grandmother.
The work is a modern version of Yokoyama Taikan's
" Metempsychosis ", a large-scale work depicting the
life of "water".
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paper mulberry, printed material
56x4140cm



In view of our life
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Mulberry I got in Nakanojo Town

"“'sﬁf;“



i |

L L
n ESie -~
B EEEERT N

] B B AR S5 A0 4%

Ty —1L 2023

AR TT747 -Rikoetizls -

T2 RN/ RERS IR

A ERER - HIUHANER

Art Contemporary festival

"NAKANOJO BIENNALE 2023
Cosmographia-Tracing the Invisible Land-"
Former Gotanda School,

Nakanojo Town, Gunma, Japan
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In the past, the sericulture industry was active in
Nakanojo town. There used to be many mulberry
fields. The mulberry trees in the town remind us
of the past. First, I started cutting and collecting
the mulberry trees growing in the Kuni Akaiwa
area. Next, I harvested the bark. I pounded it with
stones, then assembled and spread it out.

Human beings have been living while interweaving
time, situation and so on. I trace the process of our
life using the mulberry trees in this area.
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Self
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Wood pulp, dye, persimmon tannin, linseed oil

variable size, 86x66cm each



Traces
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Wood pulp, earth pigment, wire mesh
wl0Ixd8x101lcm






Trails of intersecting
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paper mulberry, earth pigment
w43xh55¢cm
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Tomomi Hanzawa Exhibition "The Histories of the Self"
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This exhibition will feature for the first time an installation
consisting of approximately 300 sheets of paper,
painstakingly created while taking into consideration the
characteristics of the open exhibition space. The title "The
Histories of the Self" is derived from the way this installation
was created. Hanzawa dots colored raw materials made of
intertwined plant fibers on a flat board with a dropper, layers
upon layers of the material, and presses them to create a
sheet of paper. The numerous sheets of paper produced in
this way differ from one another according to the selection
of raw materials, thickness, and pressing conditions of
the paper, such as red, vermilion, purple, and brown. The
work is rich in the materiality of paper, and the fragility of
the material and the speckled colors create an unsettling
atmosphere that encourages each viewer to confront the
existence of time that has accumulated.

Pola museum of Art




The Histories of the Self

2019
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Wood pulp, dye, persimmon tannin, linseed oil

variable size, 86x66cm each (Photo:KeizoKioku)
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The Histories of the Self
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The Histories of the Self
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Wood pulp, dye, Persimmon tannin, Linseed oil

w78.5xd6xh98.5cm
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Tomomi Hanzawa Exhibition "Narrative Act"
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Narrative act is one of the effective means by which I see
me. It creates Narrative by selecting and sequencing events,
relating them to each other, about me as I am woven into the
fabric of society and time. On paper, the narrative appears
as a trace on a readable surface, but when we look at paper
as a structure, we notice the existence of traces generated
in the process of forming the paper and the trace. Narrative
acts may be performed by making choices to position oneself
or to give meaning to oneself, and by tracing the lines that
have been arranged in the intermingling of the relationship
with the events that have occurred in the process of getting
there, the events that are occurring at the same time, and
the events that follow in the world.

From surface to structure, to trajectory, to origins, and
to self.l believe that an interest in and awareness of the
intertwining of all relationships will lead to a deeper look at
the very nature of life itself.




Narrative act
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Rattan, paper mulberry, plaster, pigment
w67.5xd6xh91.5cm

Untitled

2020
fle. M

Rattan, paper mulberry
w92xd6xh92cm
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Position(she with teacup)
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Japanese paper, persimmon tannin, ink, Japanese teacup
wl80xd30xh108.5cm
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Drawing for Position (she with teacup)

Pencil, persimmon tannin, paper
51.5x36.4cm
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Drawings documenting the position of the dishes that my
grandmother would place each day.
I learn about her herself from her casual actions.
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Pencil, colored pencil, Japanese paper
w60xh80cm
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Tomomi Hanzawa Exhibition "Note"
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MARUEIDO JAPAN is pleased to announce that it will hold
an exhibition by Tomomi Hanzawa called Note. Tomomi
Hanzawa creates unique sculptural art which is focused on the
origins of paper. She uses the raw materials for paper, which
is made from the pulp of plant fibers, and takes that pulp
to build up layers to create a solid object. Hanzawa creates
three dimensional works by applying Japanese paper making
techniques. Last year, in the atrium gallery of the Pola Museum
of Art in Hakone, her ambitious installation “The Histories
of the Self” featured an eye-catching exhibition collection of
hundreds of artworks focused on one subject. As could be seen
at that exhibition, Hanzawa continues to confront both paper
and herself, and she is pursuing the creation of art like a form
of note-taking to record her own reflections at all times.

Her “Note” series, which also the title of this exhibition, are
artworks that consist of paper pulp layered on metal meshes.
These artworks simultaneously unite the metallic strength of
metal meshes which have characteristics that repel people, and
the softness of paper.

They are artworks which integrate time and records, and that
ask questions of the viewer standing in the exhibition space,
and who are looking at the art as if it is a modern monument.
We would be delighted if you could take this opportunity to
visit our gallery, and experience the work of a very unique
artist.

MARUEIDO JAPAN, Tokyo
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Curator, Pola Museum of Art UCHIRO Hiroyuki

Artist Tomomi Hanzawa (born 1988) freely manipulates plant
fibers which are the raw materials for paper, and produces
unique 2D and 3D molded objects.

For example, her art piece "Some Rooms" (2018) is a folding
screen-like work made of paper mulberry and hemp twined
in a metal mesh, which is 1.5 meters tall and 3 meters
wide. However, the presence of this structure, which gives
expression to the traces of fibers, stands out in the space of
the exhibition room yet at the same time, seems to interact
and live in harmony with the surrounding environment.
On the other hand, in her series entitled "The Histories of
the Self," which was exhibited at the Pola Museum of Art in
Hakone in 2019, she used a cooking syringe to apply drops
of a raw material for paper, which had been dyed red and
reddish purple, onto a flat surface, and by applying pressure
onto layers of these drops she created singular rectangular
sheets. This magnificent installation of 300 organic flat
artworks, which for the exhibition were mounted across
the whole floor and walls, created a harmony with the
principally inorganic, being made of concrete, marble, and
glass, building space.

Now, Hanzawa is tackling rectangular semi-3D art made by
wrapping paper fibers into a diamond mesh. Cavities appear
if the regular shape of a metal mesh is made irregular, and
then by entwining paper fibers with the metal mesh the
cavities gradually take on the appearance of honeycomb
holes (Hollow cylinders rather than regular hexagons).
Increasing the amount of fiber enables the forming of
more random and complex textures, and furthermore,
by effectively applying paints based on plaster and earth
pigments she creates a unique visual effect that combines
hardness and softness. Hanzawa is also taking on the
challenge of creating dense three-dimensional artworks (cube
objects) by overlapping multiple layers of her unique semi-
3D objects.

Regardless of the form of the artwork that Hanzawa sets
out to create, the most important aspect is the unique paper
in each artwork. Hanzawa calls this “personality,” and the
work itself she calls “the self.” Typically, the self consists of
relationships between a variety of elements (such as where
one was born and raised, family and friends, etc.), and
Hanzawa's art also consists of the connections of stacked up
fibers, as well as between the fibers themselves, and their
relationship with the materials (metals, etc.) that at times
physically support them. In addition, her art has an affect
and acts on the environment surrounding it. Hanzawa is
craving to build a relationship with the audience through
her own art, and has high expectations of a reaction from
the audience.

(Tomomi Hanzawa Exhibition "Note", 2020 )
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Wood pulp, paper mulberry, earth pigment, plaster, wire mesh
w31.5xd31.5xh42¢cm
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Wood pulp, paper mulberry, earth pigment, plaster, wire mesh
15x15x16—cm each



Place

2020
RESVT O W TMEERE, EE, i
Wood pulp, paper mulberry, earth pigment, plaster, wire mesh

wl86xd6xhl186cm
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Wood pulp, paper mulberry, earth pigment, plaster, wire mesh
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Paper mulberry, hemp,
h150cm

metal, pigment




White and Others

2017
paper mulberry, hemp, metal, pigment
w40xd30xh180cm
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Handmade Japanese paper, ash, thread, gofun

h170cm
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New surface

2016
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Handmade Japanese paper, Japanese ink, thread
w80xh150cm
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KANAYA Artist in residence program "NANSO KANAYA GEIJUTSU TOKKU"

bENDMH
Overflowing room
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Handmede Japanese paper
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WHHbDD, ZDEFIIEHRZDbDERDOOH L LI THoT,
IR TISHKE D . 4b/ N, G/ BlIE, B/ R ED
W HMT & R TTRE R BR A Bi R &2 E 2 2 & &3k Tz, BIEIC BT 5.
ANDBHY D I=0DIEMTH S,

I made this work in Artist-in-residence program in
KANAYA,CHIBA. I put Handmede Japanese papers on the
room (floor, wall, ceiling, accessories,All in the room) in the
Japanese hotel. I attempted to create an ambiguous boundary
where both outside / inside, memory / present, me / public
etc. can come and go. It is a work to find out person's ideal
relationship.
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Tomomi Hanzawa

Mail hanzawa.tomomi@gmail.com
Web https://www.hanzawatomomi.com/

Instagram tomomi_hanzawa

1988 Born in Tochigi, Japan

2010 B.F.A. Sculpture, Joshibi University of art and design, Japan

2018 Fellow of POLA Art Foundation oversea study program for artist,
Research and training in the USA, Mexico, Canada

[Award & Grants])

2019 JOSHIBI, Production/Research Encouragement Award, Japan

2018 Pola Art Foundation, Grant for Overseas Study by Young Artists, Japan

2016 FINE ART / UNIVERSITY SELECTION 2016-2017, Excellent Work Award, Japan

[Solo Exhibitions])
2024 "Self: multiple presents" Fuji Paper Art Museum, Shizuoka, Japan
2023 "Grab the bubbles" Komatsuan sohonke Ginza, Tokyo, Japan
2022 "Narrative Act" DiIEGO Omotesando, Tokyo, Japan
2020 "Note" MARUEIDO JAPAN, Tokyo, Japan
2019 "The Histories of the Self" Atrium Gallery, Pola Museum of Art, Kanagawa, Japan
2017 "See" JINEN GALLERY,Tokyo, Japan
2016 "Grey integument" Galleria grafica bis, Tokyo, Japan
2015 "Afururu Taru" GALLERY IRIYA, Tokyo, Japan
2013 "Black scenery" Gallery RUTAN, Tokyo, Japan
"White Atmosphere" Gallery Promo-arte, Tokyo, Japan

[Selected Group Exhibitions]
2023 "The Eyes of the Skin" MARUEIDO JAPAN, Tokyo, Japan
International contemporary art festival "NAKANOJO BIENNALE 2023" Gunma, Japan
"Shin Japanese Painting: Revolutionary Nihonga" Pola Museum of Art, Kanagawa, Japan
"Premonition of Beauty 2023" Takashimaya Art Gallery, Nihonbashi, Kyoto, Osaka,
Nagoya, Yokohama, Shinjuku, Japan
2022 "A Quest into the World 'with' PAPER" Contemporary Art Museum, Kumamoto, Japan
2021 "Texture and Perception" Nihombashi Takashimaya 6F, X Art Gallery, Tokyo, Japan
2020 Pola Museum Annex Exhibition 2020 "Authenticity and Aura" , Pola museum annex, Tokyo, Japan
2018 "Upcoming Artist Selection FAUSS" 3331 Arts Chiyoda, Tokyo, Japan
2017 Presentation of the results of the artist-in-residence program "NANSO KANAYA GEIJUTSU TOKKU" Chiba, Japan
2016 "FINE ART/ UNIVERSITY SELECTION 2016-2017" Tsukuba Museum of Art, Ibaraki, Japan

[Artist in residencies])
2023 "NAKANOJO BIENNALE 2023" Gunma, Japan
2017 "NANSO KANAYA GEIJUTSU TOKKU" Chiba, Japan

[Artist Lectures and Talks])

2024 Artist talk, Tomomi Hanzawa Exhibition, Komatsuan sohonke Ginza, Tokyo, Japan
Artist talk, Tomomi Hanzawa Exhibition, Fuji Paper Art Museum, Shizuoka, Japan

2022 Opening Workshop, Paper making by tapping "A Quest into the World 'with' PAPER"
Contemporary Art Museum, Kumamoto, Japan

2019 Workshop, Making original paper, Tomomi Hanzawa Exhibition, Pola museum, Kanagawa, Japan
Lecture "Paper and Expression”, The 21st Technical Research Presentation & Networking Session of

the Paper Electronics Research Group, Tokyo, Japan

[Collection]

PARK HOMES OGIKUBO 3CHOME, Japan
The Ritz-Carlton, Fukuoka, Japan
Grancreer HARUMI FLAG, Japan

Hotel TORANOMON HILLS, Japan



