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Tomomi Hanzawa (b. 1988, Japan) works with paper and fibers to create sculptural, two-dimensional, and installation works that
explore memory, traces of time, and the relationship between environment and the body. In recent years, she has focused on the
process by which people and places are transformed through their relationships with others and the environment, attempting to give
material form to structures — like a garden — where multiple forms of existence respond to one another. Major exhibitions include
"Listening to the Garden" (aaploit, Tokyo, Japan), "A Quest into the World 'with' PAPER" (Contemporary Art Museum, Kumamoto,
Japan), and "The Histories of the Self" (Atrium Gallery, Pola Museum of Art, Kanagawa, Japan). She has participated in numerous artist-
in-residence programs in Japan and abroad, continuing a practice shaped by dialogue with specific places and environments.

Born 1988 in Utsunomiya, Tochigi, Japan
Lives and works in Tokyo, Japan

[Education / Fellowships]

2010 B.F.A. Sculpture, Joshibi University of art and design, Japan

2018 Fellow of POLA Art Foundation Oversea Study Program for Artist,
Research and training in the U.S.A, Mexico, Canada

[Awards & Grants]

2019 JOSHIBI, Production/ Research Encouragement Award, Japan

2018 Pola Art Foundation, Grant for Overseas Study by Young Artists, Japan
2016 FINE ART/ UNIVERSITY SELECTION 2016-2017, Excellent Work Award, Japan

[Solo Exhibitions (selected)]

2026 "It might have been yesterday", Joshibi Galleria Nike, Tokyo, Japan

2025 "Listening to the Garden", aaploit, Tokyo, Japan

2024 "Self: multiple presents" Fuji Paper Art Museum, Shizuoka, Japan

2023 "Grab the bubbles" Komatsuan sohonke Ginza, Tokyo, Japan

2022 "Narrative Act" DIEGO Omotesando, Tokyo, Japan

2020 "Note" MARUEIDO JAPAN, Tokyo, Japan

2019 "The Histories of the Self" Atrium Gallery, Pola Museum of Art, Kanagawa, Japan

[Group Exhibitions (selected)]
2025 International contemporary art festival "Nakanojo Biennale 2025" Gunma, Japan
2024 "Intimité" space Un Tokyo, Tokyo, Japan
"FROM THE GROUND" Dream space gallery, Chiang Mai, Thailand
2023 "The Eyes of the Skin" MARUEIDO JAPAN, Tokyo, Japan
International contemporary art festival "Nakanojo Biennale 2023" Gunma, Japan
"Shin Japanese Painting: Revolutionary Nihonga" Pola Museum of Art, Kanagawa, Japan
"Premonition of Beauty 2023" Takashimaya Art Gallery, Nihonbashi, Kyoto, Osaka,Nagoya, Yokohama, Shinjuku, Japan
2022 "A Quest into the World 'with' PAPER" Contemporary Art Museum, Kumamoto, Japan
2021 "Texture and Perception" Nihombashi Takashimaya 6F, X Art Gallery, Tokyo, Japan
2020 Pola Museum Annex Exhibition 2020 "Authenticity and Aura", Pola museum annex, Tokyo, Japan

[Residencies]
2025 "Nakanojo Biennale 2025" Gunma, Japan
2024 "The space Un Residency Program", Dakar, Senegal
"Nakanojo Biennale International exchange program 2024", Chiang Mai, Thailand
2023 "Nakanojo Biennale 2023" Gunma, Japan
2017 "NANSO KANAYA GEIJUTSU TOKKU" Chiba, Japan

[Artist Talks & Workshops (selected)]
Contemporary Art Museum, Kumamoto, Japan/ Pola Museum of Art, Kanagawa, Japan/ Fuji Paper Art Museum,
Shizuoka, Japan/ Dream Space Gallery, Chiang Mai, Thailand

[Commissioned Works]

AMEX Centurion Lounge, Haneda Airport, Tokyo, Japan (Airport Lounge)/PARK HOMES Nishi-Ogikubo Avenue, Tokyo,
Japan (Luxury Residential Complex)/The Ritz-Carlton, Fukuoka, Japan (Hotel)/Hotel Toranomon Hills, Tokyo, Japan
(Hotel)/Grancreer HARUMI FLAG, Tokyo, Japan (Senior Luxury Residence)/PARK HOMES Ogikubo 3-Chome, Tokyo,
Japan (Luxury Residential Complex)
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Artist Statement

Tomomi Hanzawa uses paper and fibers as a medium to accumulate traces of
experiences and relationships through heterogeneous layers, entanglements,
and voids. Through the physical acts of papermaking, weaving, and placing,
she gives material form to invisible connections, presenting a state where
existence continuously shifts within relationships, and the self is never fixed
but continuously formed.

People and places are formed, transformed, and sometimes fragmented
through relationships with others, the environment, and time. Her practice

explores these ongoing processes of becoming.
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This series started after my grandmother passed away, when | felt the presence of people and the layers of time in her
garden. People make gardens, but maybe gardens also make people. With this question in mind, | use materials and
placement to recreate a space where looking at, recording, and remembering a landscape happen again and again.

First, | scan the plants | collected and turn them into digital images. Then, | make paper using kozo fibers to form these
images, and fix them onto wooden frames. The sizes of these frames are based on the wooden fixtures of my house. This
work is not a copy of one specific garden. Instead, it is an attempt to show the garden as a "situation"—a place where
different times and spaces layer together, like a garden someone once looked at, a garden from the past, or a garden that
will be forgotten.




i

(EE) 2025 £, 2026 & (#i3R) / #. EDRIM. K/ H - XAZE (h175.4cm)
BE TZnIEERL o fchd LB LR It might have been yesterday.] ZFEAL U745 (ER). 2026 &

BEICFERSNIAEYZEIRIE VWS TR%Z2 M L TRERL. TORZEOMEICED AL SHZRIELERTH 5. £EE. HEHIVRERE
ZHD B SHAZEAAFIT TV VWSTTRZRERELTVS, RH2X. B L. EMICEY L Z2ERSHFIRIE. Z201TRAD
BELERD. ROBFITEEZD CICEHELIcARZRBV. HRRLIEME—ET— 2L MR ZERIL. ZORR ZEOMMEARD
AT IET, HOABMICEBSTETWS. HEDEEZBHRITZDTIZAR. AZNZNORRPEEDIELDES TR E LTOEEZR
TLTWVW3, BANAZR DD ADSFEERTEZEROBHT. ADHDAZRELIERTH 3

Garden, 2025/ paper mulberry (kozo), printed Japanese paper, wood/ dimensions variable (h175.4cm)
Solo exhibition "It might have been yesterday."Joshibi garelia nike, Tokyo Japan, 2026

I recorded the plants left in the garden by printing them, and then | made paper while weaving these pieces of printed paper into kozo
(mulberry) fibers. When light passes through, the images of the plants appear from inside the paper.

The starting point of this work is my grandmother’ s daily routine. For many years, she looked at the garden and wrote haiku poems.
For her, the garden was a place to look and put things into words again and again. My creative process—looking, recording, and placing
these memories into the material—overlaps with the structure of her actions.

The wooden frame was remade based on the dimensions of the shoji screens in my house. It creates a space where the boundary
between inside and outside is soft and blurring. It shows a place where a "situation" called "the garden" is born, as records, physical
materials, and memories cross each other. When the experiences and memories of different people connected to the garden layer
together, the place and the people continue to shape one another.
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Another Garden, 2025/ paper mulberry (kozo), printed Japanese paper, wood/ h97 X w246 X d3cm
Solo exhibition "It might have been yesterday."Joshibi garelia nike, Tokyo Japan, 2026

Like the work "Garden", | made this work by weaving records of plants into the paper. However, instead of
showing how a place is born, this work focuses on the act of looking. | made Japanese bark paper and fixed it
onto frames based on the dimensions of shoin-shoji screens (traditional Japanese sliding window screens). By
placing these frames side by side on the wall, a "situation” called "the garden" appears within the act of looking.
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@R TE% 5T / Listening to the Gardeny aaploit (R®). 2025 % / w85cm

Solo exhibition "Listening to the Garden" aaploit, Tokyo, Japan, 2025/ w85cm
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The verse, 2025/ printed Japanese paper, wood/ h36.8 X w6.8 X d3.4cm

In this work, | took pieces of the plant images used in Garden and placed them inside a small wooden frame.
The size of this frame is based on the wooden borders used for shikishi (traditional Japanese square paper for
poems). Just as my grandmother condensed the garden—which existed as a large space—into a single line of
words, | preserved the garden here as small visual pieces.
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Drawing (for Garden)

2025

pencil, colored pencil, watercolor on
Japanese paper

h44.2 X w56.3cm

h56.3 X w44.2cm
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Placement, 2026/ pencil, colored pencil on Japanese paper/ h97 X w64cm

This drawing uses the everyday structure of placing dishes to layer times from memory and imagination. Inside the outline of a

placemat, I trace the positions of dishes again and again. | mix past memories with alternative placements that might have been
possible, layering lines along with confused dates. By piling up mistakes within a strict rule, this excess of recording fixes multiple
crossing times onto the paper.
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Position(she with teacup) , 2021/ Japanese paper, persimmon tannin, Japanese ink(sumi), Japanese teacup
h108.5 X w270 x d30cm

In this work, | treated an everyday action itself as my material. It is a three-dimensional work that records a casual daily
behavior: a certain person placing a teacup every day. | used Japanese paper to mold and copy these positions, and then
layered them together. By shifting and connecting the pairs of the teacup and the placemat at regular intervals, | changed
time into physical layers. Among the many layered copies made of Japanese paper, only one real teacup is placed.
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Drawing for Position (She with teacup), 2021/ pencil, persimmon tannnin, Japanese ink (sumi) /38.2 X 53.2cm




(ELFRARY 2023 F /1. HIRY (BBBOXEETE) /56 X 4140cm
EMELER Vv NI —ARA VTV T1 R—SFEME (BHE). 2023 &

Live Each Day, 2023/ paper mulberry (kozo), printed Japanes paper/ 56 X 4140cm
Museum exhibition"Shin Japanese Painting"Pola museum of Art, Kanagawa, Japan, 2023
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Inspired by Seisei-Ruten (The Wheel of Life),
a masterpiece by the famous traditional
Japanese painter Yokoyama Taikan, | made a
40-meter-long sheet of bark paper using kozo
(mulberry) fibers. This is almost the same
length as Taikan’ s work. Woven into the fibers
of the paper are countless notes left by my
grandmother, who had dementia. She wrote
them to hold onto her daily life. These notes flow
within the paper, appearing and disappearing.
Just as Taikan painted the flow of water in Seisei-
Ruten, this work looks closely at the meaning of
"life" today. It does this through the figure of a
single human being, who lived her days trying to

grasp each passing moment.
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Live Each Day

August 18, Wednesday / Breakfast: bread and vegetables

August 19, Thursday / Morning: bread, vegetables / Lunch

August 20, Friday / Morning: Monday, Saturday, Saturday, 19 / Morning, 6:33, 6:34 / Bread and vegetables /
Lunch: meat, vegetables, pumpkin / Dinner: natto

| began to find small scraps of paper with my grandmother’ s handwriting all around her.

A piece of memo paper, the back of a desk calendar, the edge of an envelope, and even a toilet paper roll.
Seeing her search so desperately for paper, | gave her a single notebook.

After that, every time she sat at the dining table, she began to write in it.

After a fall that hurt her back, the things she could do slowly slipped away, one by one.

Going to the supermarket, cooking, watching TV, turning on the radio, and making phone calls.

Then, the coronavirus pandemic happened, and she could no longer talk with the neighbors who used to
visit her so often.

Her sense of morning, noon, and night became blurred, and she could no longer read the calendar.
Every time she had a meal, she would ask me what day and date it was.
When | looked at my phone and told her, she would record it in her notebook, along with what she had
eaten.
She checked her old notes over and over, sometimes writing the same thing again and again.
Perhaps she was trying to hold onto the "now"—like a bubble floating in the flowing stream of time—or
trying to grasp her own existence.
When | asked her, "How are you lately?" she answered, "My dreams are so fun and happy."
She no longer leaves any notes now.
As the present, the past, and her dreams gently blend together, she is enjoying her free, quiet drift every
day.
June, 2023
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Solo exhibition"It might have been yesterday."Joshibi galeria nike, Tokyo, Japan, 2026
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Museum exhibition
"A Quest into the World 'with' PAPER" Contemporary Art Museum, Kumamoto, Japan

Tomomi Hanzawa focuses on paper as a material, looking closely at its "fiber structure,” its "creation rooted in the land,"
and its "role as a medium for recording." She overlaps the very act of "making paper" with her own artistic expression.
In this exhibition, she explores the nature of the self and memory through her works. In Self and Traces, she views the paper

pulp dropping from a dropper as particles of time and events, making the layered traces visible. In Trails of intersecting, she

returns to the fundamental structure of paper itself.

Kumamoto Center for Contemporary Art, CAMK
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Self, 2019-2022/ wood pulp, dye, persimmon tannin, linseed oil/ dimensions variable, 1050 X 400cm(86 X 66cm each)

This series treats each drop of paper pulp (wood pulp) dropped from a dropper as a particle of time or events. By repeating the process
where fibers overlap, tangle, and settle, individual pieces of 86 X 66 cm are born. | arrange them on the floor to create an installation.
Each drop of fiber settles with its accidental entanglements and biases, forming a unique collective body as they layer together.

This process—where different fibers mix and transform into a single material—shows how relationships with others and the
environment are taken inside the self and continuously renewed. Furthermore, due to the effects of persimmon tannin (kakishibu) and
linseed oil, the color changes over time. The work continues to hold new layers of time both during and after the exhibition. Through a
personal history formed along with various "nows," crossing times, and multiple layers, this work asks what the self really is.
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Traces, 2022/ wood pulp, earth pigment, wire mesh/ h101 X w101 X d8cm each

This work is made by papermaking onto multiple layers of crossing metal mesh. By repeatedly tangling and untangling
the plant fibers (the raw material of paper) and the paint, the material transforms into something that does not have the
density of regular paper. On its surface, only pieces of paint and the presence of fibers remain. It shows a state where
passing time and events always cross each other, repeating amplification and loss, leaving only traces visible in the present.
By deconstructing and rebuilding the structure of paper as a recording medium, this work questions the nature of recording
and memory.
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Trails of intersecting, 2022/ paper mulberry (kozo), earth pigment/ h55 X w43cm

Paper, which is commonly used as a base for recording, is actually a structure, and a trace where various elements such as
time, environment, and events cross during its formation. This work was produced using a bark paper technique, where
strips of kozo bark are aligned and beaten with stones. The guide lines used to align the bark were used as a printing block
to reveal those same lines on top of the finished paper. By retracing the shifts and gaps that occur during the papermaking
process, the underlying structure of its formation becomes visible.



EMECBEM@E The Histories of the Self] R—ZFEME P rUTLEYSU— (BRE)

FETIE. RN ABTRERORMEEZZEL AL SARICFES N, N300 MOBETHERTE1 Y RE2L—> a3 ARV LE
9. [The Histories of the Self1 L WS XA MLk, COATYREL—>a > OFEEAEICHRTZ2HDTY, ¥, BYOBHEND
BArE2T. BEBINZEREFESB/ROLICRARA FTHLALES L, TNEHZBDER. FL RN T—ROBEIED £7,
CHO LTHIETN-BZDIEIZ. PR R BELEDBOREROZBUAPEH. TLAONMTEGHREDERHFICE>TEAENE
BODET, MORMREREDNBERERIE. EMOLOEIRELESHRBOHDLSICL>T. FREAFHESZEDbE. B3B8 thend
BAERTCIREOREELAZIESIILESHALTVET,

R—Z EME

Museum exhibition
"The Histories of the Self" Atrium Gallery, Pola Museum of Art, Kanagawa, Japan

In this exhibition, taking into account the characteristics of the open exhibition space, we will premiere a carefully crafted
installation composed of approximately 300 sheets of paper. The title, The Histories of the Self, comes from the way this
installation was made. Hanzawa drops colored raw material, made of entangled plant fibers, onto a flat board using a
dropper. She layers them multiple times and presses them to create a single sheet of paper.

The many sheets of paper produced in this way each differ depending on conditions, such as the choice of raw materials—
including red, vermilion, purple, and brown—as well as the thickness and how the press is applied. Rich in the texture of
paper, this work creates a quiet tension through the fragility of the material and its mottled colors, encouraging each viewer
to confront the existence of their own accumulated time.

Pola Museum of Art




{The Histories of the Self) 2019 &
AMNILT FB Mk, BRI
H4 XAE, & 86 X 66cm

The Histories of the Self, 2019

wood pulp, dye, persimmon tannin, linseed

oil
variable size, 86 X 66cm each




Note

{Note} I&. EEVLSEMZBL T. APHEIAKEORHATEDLSICEI<CEN. BELTUWK DI ZEERXZY U —XTH 3. 1EY
HizERICKREE, BAERZTARIZ. RREINLEEZ D3 LHTIEARL. BRCPERORBFIFHEICIHOELD . MS5HEIC
A EH I > TV BEZUZ DD TH B, TMICKISNIEOBIEIR. MEPRBELOBROAHNTRIL. FEF. RiFAED
SERLEITREDAZRLTWVS, MHOERDPIRED ERIZBAESTNZ LK EFINRITIREZDOLDOTH S, (Note)
DRI DIE. TRINIBETIIRL, BEOSEPFEN T ZRIBH SR INDDOHBIRETH 5.

Note

Note is a series that examines how people and places are formed and change over time through the medium of paper. The
act of entangling plant fibers with metal mesh and layering them is not intended to create a finished shape, but to trace

a process where the traces of experiences and relationships accumulate unevenly, forming something unconsciously. The
paper structure, supported by the metal mesh, shows a state of existence that continuously changes—forming, unraveling,
and fragmenting through relationships with others and the environment. The overlapping fibers, entanglements, and voids
represent a state that is never fixed but continuously updated. What Note presents is not a completed image, but a state of

ongoing formation that contains fluctuation and uncertainty.




(iE=ERY 2020 F / AM/NIL T . £HEER. A%, BB, £/ h42 X w31.5 X d31.5cm

Note to self, 2020

wood pulp, paper mulberry (kozo), earth pigment, pencil, shikkui (Japanese plaster), wire mesh
h42 X w31.5 X d31.5cm



. R, £/ h186 X w186 X 6cm

{Note) 2020 £ / A#M/NIL T . TMEH. &

Note, 2020/ wood pulp, paper mulberry (kozo), earth pigment, pencil, shikkui (Japanese plaster), wire mesh/ h186 X w186 X 6cm



(Place) 2020 4 / A# /XL T, #. LHER. FMB. £#/h186 X w186 X 6cm

Place, 2020/ wood pulp, paper mulberry (kozo), earth pigment, shikkui (Japanese plaster), wire mesh/ h186 X w186 X 6cm



{Note) 2021 & / AM/NIL T #. LHEK. AE. XMW, €M/ & hl6~ X wl5 X d1l5cm

Note, 2021/ wood pulp, paper mulberry (kozo), earth pigment, pencil, shikkui (Japanese plaster), wire mesh
h16~ X w15 X d15cm each




Narrative Act

METRCIE. HREEALZRRIIFITEIL. BHOEZERLEZS L T3TATH S, AMETIE. MEVLWSEMZBLTIDB
BzHK->TW3, REAICRNZRELZIT TR N O ONZBRETHER TN IR PBED L HRBOERD L LTRATWS,
FETRZOLOZHREORRCEEDERL LTRZ. T0BEZELT. ADPBEROBHTHEIKSNTVIBEZRTL TV
60

Narrative Act

A narrative act is the process of connecting and arranging events to re-understand one's own life. This work addresses
this process through the medium of paper. Not only the traces on the surface, but also the paths and structures formed
during the papermaking process are treated as an accumulation of events. The act of making itself is a continuous series

of choosing and arranging events, and tracing these layers functions as an act of positioning the self. These overlapping

processes and relationships are visualized within the material.




{Narrative act) 2022 & / . #&. &R\, LMHEEH / h91.5 X w67.5 X d6écm

Narrative act, 2022

rattan, paper mulberry (kozo), shikkui (Japanese plaster), earth pigment
h91.5 X w67.5 X d6cm



F—T1A4AL AV LTV (XA—IL. EHIL)
Artist-in-Residence, Dakar, Senegal

Program: space Un, Tokyo, Japan

Residence: 2024.10 Dakar, Senegal

Exhibition: 2024.12.7. sat. - 2025.3.2 sun.

"Intimité: A Cross-Continental Dialogue Between Japan
and Senegal"

Space Un Tokyo, Tokyo, Japan

Artist: Serigne Mbaye Camara, Tomomi Hanzawa
Curated: Ousseynou Wade, Aissa Dione

2024 F, X AN - AH—LTODT7—FT4 A4 - LTV
IZBML. THFREAINT—TAARTHAF—THB3T71vY -
TAF—XOBMEBICHEL . BICESEYCRMTESNIEE
EMELTERD AN, THOBRBEPALOEA LU DV IRKEDE
ZHOBNMIBOHTWE, BEE. €RXALOT—FT1 A b, EU-—
Za-YNAT-AXZTED2 AR Tintimités (Space Un Tokyo)
IZT. {Recipe for Aissa's garden) {Her hands, her life) %H,
EMPTAZHEI SR TEFNIEREY. B2 1MERET
RN TELTVKERBZT—TELTWS,

In 2024, | participated in an artist residency in Dakar, Senegal,
staying at the home of textile artist and designer Aissa Dione.
Incorporating plants fallen in her garden and locally handmade
paper, the work holds within its material the layers of time
shaped by the environment and everyday life of that place.
After returning to Japan, | presented Recipe for Aissa's garden
and Her hands, her life in the two-person exhibition "Intimité"
with Senegalese artist Serigne Mbaye Camara at Space Un
Tokyo. The exhibition explored the relationships that emerge
through shared materials and making processes, and the shifts

in perception that occur when moving between different lands.




(TAHDEDLZE) 2024 F / #4, REL 4. K/ w150 X d236cm

BREDNECHIFEEFDORBE L THRETNZIBEL VWS HBHNARREZRRTZE4H T, THOEREPALOEADEEVSYEAY
DESICEBETZONZRR LT BRBXEPRBELOFEZBL T, ALBHREOBROBNTEICENZIADH D HZHREY
Prrblc. MLEZHSCIEEFORREHRLIMFERTH S,

Recipe for Aissa's garden, 2024/plants, paper mulberry (kozo), Japanese paper/ w150 X d236cm

After seeing the barren, desertified ground on the outskirts of Dakar, | stood on the rich, dark soil in Aissa’ s garden and
reconsidered the presence of earth as a place where life unfolds. | gathered fallen leaves and flowers from the garden one
by one, making paper while weaving them into it. This work is an attempt to record the memories of the land and the traces
of daily life inside the paper fibers.




CEDERT 1 Y DEED
(FAHDERDDEFRDL P E)
(7AHDEHY DL IE)
2024 &

B, 5747

A X%

TAYHSRITMo7Z 7« TEERAL. R
LTHRZEES. ExrAILTIE HTIEEL FIfF
TN OFICEREFKR T UENFET B0

Aissa’ s garden, a cat at play
Recipe for Aissa’ s sleeping tea
Recipe for Aissa’ s bissap

2024

Plants, raffia

Dimensions variable

Using raffia received from Aissa, | cord fibers
as a record. In Senegal, records are kept within
created objects rather than on paper.



(FAHDEDLIE) 2024 F / #5. $KEXL 7. FHE / h86.2 X 74.8cm

Recipe for Aissa's garden, 2024/plants, paper mulberry (kozo), Japanese paper, h86.2 X 74.8cm



(BEZDF. WEOEE) 2024 F / txHILOHICIRE / h65.2 X w50cm

TRANDOGZERERMESTeT 4 77 R—N—ZRZMICLIER. T4 7 7 3HCDICEZ ZHEM T, TOMMEE—FHT OLERTHEDLD
KBNB. TELEDNELESICEL®»RDE LANSHEZBEV TV ZOKFEBEELANS, RRLBOMBEOIEFCPERD
ICRENTBET-EDF O E =L o7

MEALROEADZENKITZHEAEE LTIRR. BEOFRENMMEALEE L TLWBERZEBL T. AOEADEMO BT IHRN
NTWKHRFZRIERTH S,

Her hands, her life, 2024/ pencil on Senegalese paper/ h65.2 X w50cm

This work uses Typha paper made by Senegalese women as its material. Typha is a plant that grows near water, and the the
paper is created by arranging its fibers by hand. Observing the women arranging the fibers while conversing, | traced the
marks of their hand movements in the sequence and overlapping of the finished paper fibers. The structure in which daily
actions are fixed within the material connects to my previous work.



T—FTA4Ab 4> LSTOR | EERERKEMHR
ThZz&EIYF—L1L2023) dARETST47 -RAEVTHZEWLS -

LPTYR12022F 11 B~2023%8A4
BT 1202398908 (1) ~1089A8 (B) RERBE/NER (BE)

FZERETVF— LD HESNIHERPZRE TEIN D TERENBAICTON. ZOREBRREDEICIZZIZFOKICZENTWV S,
HICHR2ZDOAZREL. REHE. ME, HFEL. INOEANBRLILA VI 2L—2aYyZHfELT, THICE>KEZHREL.
ME, EBESTEBR VWS —EDTAZEL T, KEAPRE. AROEANIHMALBEREIN. AIMEOBEGIEI<CSATVCA
BERALERTH B,

Artist-in-Residence/International Art Festival
"NAKANOJO BIENNALE 2023" Cosmographia -Tracing the Invisible Land-

Residence: 2022.11-2023.8

Exhibition: 2023.9.9. sat. - 10.9 mon. Former Gotanda school, Nakanojo town, Gunma, Japan

In Nakanojo, Gunma, where the Nakanojo Biennale is held, sericulture once flourished, and its memory remains inscribed
in the mulberry trees still standing throughout the town. Collecting mulberry trees from the Kuni Akaiwa district, | stripped
their bark, beat them with concrete blocks, and joined them together to create an installation spanning 350 X 1100 cm.
Through this series of actions—collecting, beating, and fixing the time held within the land—the structure in which the
accumulation of time, environment, and human activity continues to build a place becomes visible.

(RMFED) 2023 F / Rz KBTDEK /350 X 1100cm
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T—FTA4Ab 4> LSTOR | EERERKEMHR
%&b IT>F+—L 20255 MOUNTAIN OF LIGHT - 3%/ 1L -

LPTYR 12025 4A~2025F8H
BR:12025%F 98138 () ~108 138 (B) R&ERRE E#E)

FBELLEABFREHEDOARIZ. BREADEHDPRVEEZNT THDERD AL SE I 6NTE k. BTRBHAE B> D1
DREREEF. ALHEVN. EEZXDL. BRZEVTEILETH S, KAMETIZ. HBOROEPEY. TZ2HEMICHBL. ThSZHE
MHEE CDICRTFRICHEA. NEANCERLT, ARCALOBEOLODHSEINBZIEPEREDOBZLED BN S, COMOBEE
PuFEdbiRENBRITTVWB I 2R LT

Artist-in-Residence/International Art Festival
"NAKANOJO BIENNALE 2025" MOUNTAIN OF LIGHT - Hikari no Yama -

Residence: 2025.8-2025.9
Exhibition: 2025.9.13. sat. - 10.13 mon. Akaiwa Community Center, Gunma, Japan

The landscape of Akaiwa in Kuni has been shaped over a long period of time through the layered relations between nature
and human life. The local community center has long served as a place where people gather, speak, and form relationships.
In this work, mulberry leaves, local plants, and soil are integrated with plant fibers and arranged in a grid-like structure
across a tabletop. By tracing the strata of culture and connection formed through the ongoing relationship between people
and the land, the work reflects on how the structure of this place continues to be woven.

(ERERD 2025 F / . REMXOZOE - Y - £, MK, KM,
B4 XAZE (F—7IHP X h30 X wl80 X d450cm)

Table of Conversing Ground, 2025/ mulberry, mulberry leaves, plants and earth from Akaiwa, Japanese paper, wood, etc.
variable size (table size h30 X w180 X d450cm)






PF—TFTA4RAL AV LT YR (Fz A 21)
Frtic> %t 31 Dream Space Gallery (Fx >34, 241)

FHE HZRETIVF—L
LSTYR I FIUNA. 41 20245118
B~ : TFROM THE GROUNDJ Dream Space Gallery (Fz <4, #0). 20245118

Artist-in-Residence, Chiang Mai, Thailand
Exhibition "FROM THE GROUND" Dream Space Gallery, Chiang Mai, Thailand

Program: Nakanojo Biennnale, Gunma, Japan
Residence: 2024.11 Chiang Mai, Thailand
Exhibition: 2024.11 "FROM THE GROUND"
Dream Space Gallery,Chaing Mai, Thailand

2024, BA - FIYRATDT—TARAL A
LOFURICBMLE L. BEZHBBEOSHTE
AT TeHhomED. RMEFEDOER. BELEABES
NTW BFDRERTYT, SXONLEHEDBDAIIC
B 7K SADN=—THEDENLGA > TWVWELT. 5
BREOERZRERTCEEICAD S BH. FoBETE
ST FRENICEMEEYZRIRLKEITE LT
HE ME. REZBEL T, FUI1OBADDE
ESNEEFROLBENCHEARAETN TV LS ARERTL
foo TDBREZ. MMLIENZ LI EOMEZ LD
ICHDRABBRD S, —HORVWHELTEERESETL
x93,
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{Rebuilding process) 2024 &/ &1 #. I L c4&¥ / 47 X 732cm

Rebuilding process, 2024/ Thai paper mulberry (kozo), plants/ 47 X 732cm



BB TR The Eyes of the Skiny MARUEIDO JAPAN ()

MARUEIDO JAPAN TIdTEZ§ TIE %1 The Eyes of the SkinyZBfEW L £ 9. ARERIE 71+ V5 Y ROBERTHE{FEDI/N -
JNZ XY — (Juhani Pallasmaa) @ TEZErE FRHRCHARZOHSIEF) OXFICHD TRET (AT Wdl LLWHSKREANSE
HERTWVWETD,

HEREG. () OMDIBICER LIMBEOERERZAIDELTVWET, EYBEDOREOHISLIMEIE. ZORNEEBICHE
1R3CEEBMEICHED R ET, FRIFEE (HHTE) OREZIGALEMEL/FE. MAEER. 1V XZL—2 3 VR EZER
LTEE LT VEDVEODBHDNFEETREINTUKHELBESORBREEEREHLE. BEEKSE IR T, (FRICHMEP
BRCERELIETVEET,

BEXHER: 2/\=+-/V5 AT — (Juhani Pallasmaa) & IZHErmE ZTRCAREZH<CZ3EF) (2022 ERL/ BEHERR FE IMHE
EYES OF THE SKIN Architecture and the Senses]

MARUEIDO JAPAN/ R

" The Eyes of the Skin" MARUEIDO JAPAN, Tokyo, Japan

MARUEIDO JAPAN is pleased to present the exhibition The Eyes of the Skin. This exhibition is inspired by the expression "seeing with
the skin," found in the writings of Juhani Pallasmaa, a Finnish architect and phenomenologist, from his book The Eyes of the Skin:
Architecture and the Senses.

Tomomi Hanzawa focuses on the origins of "paper" to create her own unique sculptures and artworks. Paper, made from the
entanglement of plant fibers, can become a solid object when its raw materials are layered multiple times. Hanzawa has developed two-
dimensional works, three-dimensional works, and installations created by applying papermaking techniques. By overlapping her own
experiences with paper—where each fiber is shaped by hand—and exploring her thoughts, she internalizes time and memory within her
works.

Reference: Juhani Pallasmaa, The Eyes of the Skin: Architecture and the Senses

MARUEIDO JAPAN




{That reminds me) 2023 £ / AM/NILF. tHER. X, J—b— B, 1/ wl27 X h179cm

That reminds me, 2023/ Wood pulp, earth pigments, tea, coffee, oil, etc./ w127 X h179cm



{In white) 2023 F / A#M/NNIL T HER. 7y I X Bx /w80 X hl170cm

In white, 2023/ Wood pulp, earth pigments, wax, white clay/ w80 X h170cm



{Maybe it happened, maybe | know) 2023 &
ANV T THER. IR J—kb—. . E#ifth/ wl06 X h145cm

Maybe it happened, maybe | know, 2023
Wood pulp, earth pigments, tea, coffee, oil, etc./ w106 X h145cm



Some rooms

{Some rooms) 2018 &£/ t&§. . £E. BEEX / h150cm

BEROBHEZ SMICRIELRARKOER. BREOBEECPACRRBEORBRIRETS 51 LT EHOBMIIERNS,

Some rooms, 2018/ paper mulberry (kozo), hemp, metal, pigment/ h150cm

This folding-screen-shaped work is made by entangling kozo and hemp fibers with metal mesh. It exists within the space as
a "place” where the passage of time and the relationships between people and the environment intersect.



Commissioned works

REBBFF : N— VR —LXBRETARZa21— (RR)
{Then and There, Here and Now) 2025 & / K#/NILF. ZREl. fk. BR{H /h178 X wl40cm

Location: PARK HOMES Nishi-Ogikubo Avenue, Tokyo, Japan (Luxury Residential Complex)
Then and There, Here and Now, 2025/ wood pulp, dye, persimmon tannin, linseed oil/ h178 X w140cm

REB Y Uy YA—IL N2 EE (EBE)
(Place) 2023 & / AM/NIL T, &R, Httd . MR, 0E. ¥, £# /& wl50 X h150cm

Location : The Ritz-Carlton, Fukuoka, Japan (Hotel)
Place, 2023/wood pulp, shikkui (Japanese plaster), local soil, earth pigment, pencil, paper
mulberry(kozo), wire mesh/ w150 X h150cm each



BEIBAT 4 5>2 L —JL HARUMI FLAG (BE®R)
{Narrative act) 2022 &F /. #. XM, T14EEH /R h91.5 X w67.5 X décm

Location: Grancreer HARUMI FLAG, Tokyo, Japan (Senior Luxury Residence)
Narrative act, 2022/ rattan, paper mulberry (kozo), shikkui (Japanese plaster), earth pigment
h91.5 X w67.5 X d6écm each

REBIBF N—UFR—LIAKE3ITH (ER)
{The Histories of the Self) 2022 & / A# /8L 7. #Kl. Fiik. BERF{ZSH /h84 X w69 X décm

Location: PARK HOMES Ogikubo 3-Chome, Tokyo, Japan (Luxury Residential Complex)
The Histories of the Self, 2022/ wood pulp, dye, persimmon tannin, linseed oil/ h84 X w69 X décm



BB ATIER/MAEILI (ER)
(BR D) 2023 &/ # /h680 X w280cm

Location: Hotel Toranomon Hills
Tokyo, Japan (Hotel)

The Record of White Petals, 2023
paper mulberry (kozo)

h680 X w280cm



Tomomi Hanzawa

FERXE
Mail hanzawa.tomomi@gmail.com
Web https://www.hanzawatomomi.com/

Instagram tomomi_hanzawa
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Website Instagram






